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THE WATER” —presented before HR.H. The Duke of Edinburgh on 
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HERE—NOW-NEW 


Full Support 
For Venice 
Festival 


THE ADMINISTRATIVE Council 
of the International Federation of 
Film Producers Associations decided 
in Paris last week to recommend the 
Venice festival, and recognise Kar- 
lovy Vary, San Sebastian, Leningrad 
and San Francisco. 

A “ recommended " festival means 
that national associations are recom- 
mended to submit films and to do 
everything in their power to support 
the festivals and make them a success. 


A “ recognised ” festival means that 
national producer associations and 
their individual producer members 


are free to support it if they desire. 
In addition, the Edinburgh, Lon- 
don, Melbourne, Stratford and Van- 
couver non-competitive festivals have 
the approval of the Federation. 
All these festivals will take place 
in the last six months of 1958. 


CORK FILM WEEK 
IN SEPTEMBER 


CORK’S International Film Week, 
which started off in 1956 as a recog- 
nised International Film Festival, and 
continued last year as an _ Inter- 
national Film Week when it failed 
to obtain official support from the 
IFPA, is to be held again this year. 

But the date, originally set for late 
May, has been postponed until later 
in the year. Dermot Breen, the 
organiser for the Festival of Cork 
(which includes other events besides 
the film presentation), states that 
the opening date will be September 

s,s 


Wilcox To Start 
New Production 


THE NEXT Herbert Wilcox pro- 
duction, “ The Lady is a Square,” 
begins production on April 14. No 
studio or distribution have becn 
finalised. 

The picture is a “light romantic 
musical comedy-drama to star 
Anna Neagle, Frankie Vaughan and 
an un-cast American girl. 

The screenplay has been written by 
Pamela Bower and Harry Purcell! 
from a story by Purcell and Claude 
Hulbert. An American composer will 
be signed to write the score. 

London and Manchester locations 
will be used. Wilcox will produce 
and direct. 


Cinema Tax Forces 


ABC to Shut Eight 


MORE INDEPENDENTS CLOSE DOORS 


EIGHT CINEMAS are to be 
future. 


closed by ABC in the immediate | 
Announcing this on Tuesday, ABC stated: “ This is due solely 
to increasing overheads and the burden of Cinema Tax. 


No longer 


can this be called Entertainments Tax, as all other forms of entertain- 


ment are now exempt. 


The cinemas to be closed are the Gem, Liverpool (1,305 seats); the 


Claremont, 
(514 seats); 


Moss Side, 
the Capitol, 


seats). 
ABC added: 


Manchester (1,581 
Winchmore Hill, 
Savoy, Teddington, Surrey (1,586 seats); the Gaiety, 
the Beacon, Smethwick (962 seats); 


seats); the Regal, Tring 
London (1,909 seats); the 
Leeds (986 seats); 


the Don, Ancoats, Manchester (839 


* During the past 52 weeks the sum of £32,869 has been 


paid in tax for these cinemas and were it not for this ¢, would remain 


open. From the foregoing the need 
readily be seen to be vital.” 

The unusually high number of 
cinema closures reported this week by 
Kine. correspondents throughout the 
country adds unanswerable support to 
the AITC’s case for tax abolition. 

The AITC’s submission to the 
Chancellor of the Exchequer (fully 
reported on Pages 6 and 7) states: 


“The closure of cinemas which can- | 


not afford to trade at a loss (in many 
cases the loss rises solely from the 
charges for Entertainments Tax) con- 
tinues—352 cinemas closed in the 20 
months to December, 1957. In the 


1957 submissions it was estimated that | 


25 per cent. of all cinemas were in- 
curring losses and the current percen- 
tage must be higher. 


Far Worse 


“ Although the estimate made in 
the last submission in respect of the 
year to September, 1957, was made 
on a conservative basis, actual results 
for that period which are now avail- 


able show the position to have been | 


far worse than expected.” 


From other parts of the country | 


comes news of these closures: 

BOLTON: The Majestic (1,700 
seats). This is the sixth closure in 
the town during the past two years. 
It is one of the theatres in the John 
Buckley circuit, began showing films 
nearly 50 years ago. 

SHEFFIELD: The Tinsley Picture 
Palace (597 seats) will close on Satur- 


day. The reason: Entertainments Tax 
has made it no longer profitable, 
despite modern equipment having 


been installed. 


BALSALL COMMON, Warwick- 
shire: The Cameo is to close soon 
after 32 years’ service. Now the 
premises will probably become a 
motor showroom. 

PENZANCE: The _ Regal 
seats), opened 47 years ago. Cornwall 


(408 | 


for abolition of the Cinema Tax can 


| Circuit Ltd. supervisor E. QO. Parker 
| blames the tax. 
| BELFAST: The Central Picture 


House (440 seats), Belfast's second 
oldest cinema built in 1913. Reason 
|for the closure; continued running 
| was found to be uneconomical. It is 
| believed the site will be acquired by 
j the Post Office for development of 
their premises. In the latter half of 
last year the Gaiety was turned into 
a supermarket and at least two other 
| Belfast cinemas are known to be on 
| the market. CEA chairman George 
Lodge has warned that without tax 
abolition there will be further closures 
|in Northern Ireland. 

The Gaiety, Manchester (1,215 
seats) a place of entertainment for 
74 years, may be demolished and used 
|as a ten-storey block of offices and 
shops. One of Liverpool’s oldest 
| places of entertainment, the Rivoli 
(CMA), Aigburth, has been sold for 
development as a church assembly 
hall and school annexe. 

And in Skelmersdale, south-west 
| Lancashire, the owners of the Majestic 


|may sell their premises to the local 
| authority—as a civil defence HQ. 


Republic Reveals 
A Big Loss 


REPUBLIC announces a loss of 
1,362,420 dollars for the year ended 
October 26 against a profit of 
1,023,401 for the previous year, re- 
ports a Kine. cable from New York. 

Warner made a loss for the three 


months ended November 30 of 
467.000 dollars compared with a 
profit of 1,569,000 dollars for the 


previous comparable quarter. 
The Warner board hopes that the 
current quarter will show a profit. 


REGISTER NOW FOR 
CEA CONFERENCE 


REGISTRATION forms for 
the CEA summer conference are 
being sent to all members and 
delegates, advises Bill Carr, chair- 
man of the Northern branch. 


A full ‘Ogramme has been 
arranged or the conference, 
which runs from June 16-19. 


The social side commences on 
Sunday, June 15, and there will 
be functions each night. 

Any members of the trade re- 
quiring registration forms should 
write to the secretary of the 
Northern branch, W. Mordue, 
Midland Chambers, 17, W te- 
road, Newcastle-upon-Tyne, 

ae — is necessary 

onference i noe 
ae ye - accommodatio: 
soon as possible. Registration 
forms should be returned by 
February 21. 


ABPC Finances 
TV Series 


THE FIRST television series to be 
completely financed by ABPC goes 
into production at Elstree next month. 


Entitled ** The Flying Doctor,” the 
series will be —- by Hamilton 
Inglis and directed by David 


McDonald from a script by Austra- 
lian Michael Noonan. 

A unit will fly to the Broken Hill 
region of New South Wales to film 
exteriors and each of the 26 films— 
running time 244 minutes—will con- 
tain between six and eight minutes 
authentic Australian locations. 

Casting is now taking place and an 
Elstree spokesman told Kine. that 
the company planne* to use Austra- 
lians for the majority of the cast. 

“ The Flying Doctor" is set in the 
Australian outback. 


Knightsbridge 
Joins FBFM 


KNIGHTSBRIDGE Films, Ltd., 
was elected a member of the 
Federation of British Film Makers 
at its council meeting on Tuesday 
evening. 

The directors of this new British 
company are director Ronald Neame, 
producer John Bryan and Harold 
Boxall. 

The company’s first 
Horse’s Mouth,” starring Alec 
Guinness, is currently in production 
at Shepperton for UA release. 

This recent addition brings the 
Federation's membership up to II. 


film, “ The 


NICOLAS REISINI, head of Rob- 
in International, denies he has bid 
for the control of the RKO foreign 
distribution syster), states KINe.’s 
New York correspondent. 
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First Need 


HE All-Industry Tax Com- 

mittee’s submission to the 
Chancellor is published in 
full in this week's issue. The 
case for abolition speaks for 
itself. 

But a sharp reminder of the 
consequences of the insup- 
portable level of taxation 
borne by the industry comes 
from ABC im the announce- 
ment of the closure of eight 
more cinemas in London and 
the provinces. 

This is not to be interpreted as 
a gesture of support of the 
tax case. In each instance 
the cinemas have incurred 
losses, but only because of 
the disproportionate amount 
of tax drained away from the 
box-office revenue. 

It is a sober fact that more than 
350 cimemas were closed in 
the 20 months up to Decem- 
ber, 1957. Further closures 
are occurring almost daily. 
And all for the same reason. 

The validity of the trade’s fac- 
tual submission is recognised 
by the influential national 
press, but im many cases 
the industry is advised 
that tax abolition, though 
important, is not the cure-all, 
and that the industry must 
rise to meet the challenge of 


the times. 

It must be emphasised that the 
responsible leaders of the 
industry are not unaware of 
the shortcomings of the bus:- 
ness, of the need for change 
and a vigorous, new approach 
to film production § and 
presentation. 

In fact, the process of reorienta- 
tion is — place, but the 
and, indeed, halted by the 
failure of the government to 
recognise the vital needs of 
the industry. The trade in 
this country can and will 
prove itself if given the 
opportunity to manoeuvre to 
the fullest extent of its proper 
and rightful economic poten- 
tial. 


CONTROL IN THE AIR e 


ATTITUDE e 


HE officers of the five trade 
Be associations have lost no 
time in getting down to the 
business of working out the detail 
of the trade scheme to control the 
showing of features on television. 
A planning meeting was held on 
Monday. 

However, no one close to the 
centre of this operation under- 
estimates the difficulties of formu- 
lating a workable and absolutely 
equitable plan. 

Immediately afier the publica- 
tion of last week's statement from 
the five associations, the Federa- 
tion of British Film Makers made 
it clear that although the Federa- 
tion has approved the plan in 
principle, it has done so with 
important reservations. 

In other words, the Federation 
has not given unqualified approval 
to the plan. Its views have been 
conveyed to the other associations. 


[' is not difficult to visualise 
that the Federation is con- 
cerned about the position of 
independent producers. 

Ealing, perhaps, springs to mind. 
Where does the company stand in 
relation to the trade scheme? At 


the present time it is marking 
time. 
Ealing has always insisted that 


restrictions must be attached to 
the release of features to tele- 
vision. The company is fully pre- 
pared to row in with the trade 
scheme, even to the extent of with- 
holding films from television, pro- 
viding that the final plan is 
equitable and the company is not 
placed in a disadvantageous posi- 
tion compared with other interests. 


VYHE news that Paramount has 
concluded a 35. million 
dollars deal for the lease of pre- 
1948 product for showing on 
television does not ease the 
difficulties in an extremely complex 
siuation. 

How it stands in relation to the 
British trade’s plan is a matter of 
conjecture, and the position will 
not be clarified until we know more 
about the plans for the marketing 
of the backlog. 


HE statement that ATV was 

secking legal opinion as to 
whether the trade plan would con- 
stitute a restriction under the 
Restrictive Trade Practices Act 
was followed by an emphatic 
declaration by Sir Henry French 


at the BFPA press conference. 
The trade, he pointed out, would 
register the plan under the provi- 
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BERNSTEINS’ 


RESOLUTION ON TAX 


sions of the Act, and if it were 
challenged in the courts, the trade 
would fight to justify its action. 
And he had no doubt that the 
trade would wir. 


ywruat prompted the Bern- 
steins to advance the plan 
which has been accepted as the 
basis of the all-industry scheme to 
control the supply of films to tele- 
vision? 

The sizeable investment in bricks 
and mortar in cinemas is one very 
good reason. 

But, at the luncheon given by 
Charles Brown—chairman once 
again—to the executive committee 
of the L&HC branch CEA, follow- 
ing last week's AGM, Cecil Bern- 
stein gave another reason: “ There 
is no need for television to rob the 
industry of its product. It is quite 
capable of producing its own forms 
of entertainment.” It is as simple 
as that. 

The plan would never have got 
anywhere, but for the united sup- 
port of the five trade associations, 
he said. With goodwill it will suc- 
ceed, he added. 


YEORGE SINGLETON em- 

J phasised that the associa- 
tions were absolutely united on this 
issue. 

The scheme, he said, would make 
the job of controlling the showing 
of films on television so much 
easier. 

It was an important step forward 
by the industry. It showed a new 
spirit of unity within the trade. 


HE went on to say that it was 
a pity that some people were 
making an effort to split exhibitors. 

It was nonsense and unrealistic 
to say that the circuits controlled 
the CEA, and George, once again, 
pointed to the truth that indepen- 
dents held the majority vote in GC. 

The people who are responding 
to those who are campaigning for a 
breakaway from the association are 
the very people who do not partici- 
pate in the work of the CEA, said 
the president. 

How true! They are the victims 
of their own apathy. 


A RESOLUTION urging the 
+ government to abolish the 
entertainments tax on cinemas was 
adopted by the Hornsey Conserva- 
tive Association and has been for- 
warded to the National Union of 
the Conservative and Unionist Asso- 
ciation. 

The resolution was moved by my 
very good friend Peter Rigby of 


Robert Rigby, Ltd., and seconded 
by K. C. Burden, the prospective 
Conservative candidate for East 
Islington. 

This is a useful shot in the tax 
campaign and I hope that it even- 
tually reaches the target—the Chan- 
cellor. 


PPHE Hornsey group urged tax 
abolition “in view of the 
present alarming situation in the 
industry,” and “ believing that it is 
absolutely wrong to penalise any 
industry by levying tax on losses 
as well as profits.” 

Peter Rigby tells me that opposi- 
tion speakers in the debate on the 
resolution could not see the needs 
of the industry in view of the stories 
of lavish spending on parties and 
spectacular premieres in the West 
End that appear in the national 
press. 

That, of course, is a thrust that 
is not easy to parry, for serious- 
minded people are not easily con- 
vinced by the argument that we are 
in show business and that the pub- 
licity achicved represents good value 
for the n-oney spent. 

It is an attitude of mind that can- 
not b> lightly disregarded—even if 
we believe it is wrong. 


N°? one was better placed than 

~* John Terry to step into the 
managing directorship of the 
National Film Finance Corpora- 
tion, and, therefore, the Board of 
Trade announcement of his 
appointment will cause no surprise. 

As secretary and chief solicitor 
of the NFFC he was first lieu- 
tenant to David Kingsley until the 
latter resigned to become managing 
director of British Lion. 

John Terry’s knowledge of pro- 
duction fmancing and producers 
will preserve continuity in the ad- 
ministration of the NFFC and the 
relationship between the organisa- 
tion and its clients. 


HE choice of Arthur Watkins, 
vice-president of the BFPA, 
as the proposer of the toast of the 
British Kinematograph Society at 
the annual dinner and ball, last 
week, was a happy one. 
Arthur is an accomplished 
speaker, witty and entertaining. 
And on this occasion he delighted 
his audience with a _ beautifully 
phrased confession of ignorance of 
all things mechanical, electrical and 
scientific. Needless to say, this was 
appreciated by the members of the 
BKS and the ladies. 


S this was Arthur's first 

4 speech at a trade function 
since joining the BFPA, he seized 
upon the opportunity publicly to 
express gratitude for the wonderful 
help and counsel he had received 
from Sir Henry French. 

He also expressed gratitude to the 
BKS and went on to say that he 
had a great respect for the society 
for the valuable work it carried out 
on behalf of the BFPA and the 
industry generally. 

But to his congratulatory remarks 
Arthur shrewdly added this truism: 
“No technical development can 
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take the place of a story well told.” 
And so, he observed, technicians 

must not be the masters, but the 

handmaidens of the industry. 


N his response, Dr. F. S. 

Hawkins, the president, out- 

lined the progress made by the 

society over the year. But he was 

brief and to the point, and set a 

precedent for other presidents in 
future years. 

The toast to the guests, proposed 
by Marcus Cooper, brought a 
gracious response from Sir Arthur 
Jarratt, president of the KRS. 

I was not alone in gaining the 
impression that this was the 
society's best social outing since the 
war. 


A’ least part of the success of 
last week's BKS_ lecture 
was due to its pleasant and con- 
venient venue. Special facilities were 
required and the BKS was fortunate 
in being the guest of Shell for the 
evening in the handsome mezzanine 
cinema at Shell-Mex House. 

The subject was somewhat pon- 
derously titled, “ Specialised tech- 
niques in film comedy production,” 
but actually provided a most enter- 
taining evening, the talkers being 
John Huntley, Charles Frend and 
T. &£. B. Clarke. 

Technical facilities available 
allowed John Huntley to illustrate 
his remarks with excerpts from old 
films, some in 16-mm. and some 
in 35-mm., and running at such 
varying speeds as 16, 18, 22 and 
24 frames per second. 

A meeting place like this is just 
what the BKS has always needed ; 
it is a pity that it has to rely upon 
the generosity of individual firms 
such as Shell before it can enjoy the 
facilities it deserves. 


ARK SHECKMAN, of 
Essoldo, tells me that 
Richard Chuter, of CMA, is join- 
ing the company as booking 
manager. 

He succeeds Frank Kemp, who 
has moved over to Granada. 

Dick Chuter leaves CMA with 
memories of a long stint with the 
organisation, going back over a 
period of some 27 odd years to the 
early GB days. 

Recently he has been concerned 
with booking for the Odeon side 
of CMA. 


‘NOW, sleet and icy roads did 

7 not keep members of the 
ACTT away from the Union’s Silver 
Jubilee anniversary party—a dance 
and cabaret at the Criterion 
Restaurant, Piccadilly Circus, on 
Friday evening. 

The attendance was a delight for 
the executive, for the dance floor 
and ante-rooms were packed almost 
to bursting point, and everyone 
seemed intent on having a wonder- 
ful time. 

President Tony Asquith was an 
absentee. He is filming “ Lawrence " 
in India. But he sent a greeting by 
cable. 


(j FORGE ELVIN and his col- 
leagues of the executive 
welcomed a large party of guests 


a 


i 
; 


The public was left in no doubt why the Regal, Penzance, had to close its 
doors. After the last performance a tombstone was placed outside the 


cinema, bearing the words: ‘‘ Here lies the Regal 


inema, Penzance, 


killed by tax”’ 


representative of the film industry 
and television, and of the trade 
associations in both fields. 

Robert Clark, David Kingsley, 
and John Terry were among those 
who joined in the celebrations. 

The party went on into the early 
hours of Saturday. Fortunately, the 
thaw had set in long before the last 
revellers left. 


YEORGE ELVIN tells me that 

Eirene White, member of 

the Cinematograph Films Council 

and chairman of the Labour party's 

films committee, will be the guest 

speaker at the ACTT’s annual 
general meeting in March. 


ICK SHIPMAN has taken 

on a larger measure of re- 
sponsibility in Variety Club. He has 
been appointed “Dough Guy” 
(treasurer to those not familiar with 
the jargon) in succession to the late 
John Harding. 

Mick’s appointment leaves a 
vacant position among the Canvas- 
men, but Chief Barker Sir Tom 
O’Brien reports that it is not being 
filled for the time being. 


ywrat is the best way to test 

the practicability of a new 
piece of equipment? Obviously, to 
give it everyday practical use. 

That is exactly what Rank Indus- 
tries has done for its new GK 37 
projector. Kune. Technical Editor 
Graham Clarke had a look at one 
of these brand new projectors down 
at Shepherds Bush the other day 
and was most impressed with its 
compactness and simplicity of 
design. 

Streamlining, and, consequently, 
economies have been achieved 
without loss of technical perform- 
ance. 


E was interesied to hear from 
A. H. Richardson, the chief 
installation engineer, that special 
arrangements were made with an 
exhibitor to install a prototype 


model and give it hard use under 
conditions more exacting than any 
projector ever ought to suffer. 

That test has been’ going on for 
over a year now and Mr. Richard- 
son is still waiting for the first com- 
plaint of fault or failure! 

What better reference can you 
have? 


HE good relationship which 

the North Staffs. branch 

CEA has established with local 

authorities is evident at the social 
unctions of the branch. 

Civic, as well as trade, personali- 
ties were well represented at the 
highly successful annual banquet 
and cinema ball held at Stoke-on- 
Trent last week, and made an im- 
pressive list when welcomed by 
chairman F. A. Waterhouse. 

Present were the Lord Mayor and 
Lady Mayoress of Stoke; the 
Mayor and Mayoress of New- 
castle-under-Lyme ; the deputy Lord 
Mayor and Mayoress of Stoke; the 
chairman of the Watch Committee, 
the Town Clerk, the Chief Con- 
stable and the Chief Education 
Officer. 

National president George Single- 
ton, who was accompanied by his 
wife, replied to the toast to the 
guests, among whom were vice- 
president Teddy Hinge, Ellis Pink- 
ney and his wife, Harry Adley and 
Birmingham branch chairman Miles 
Jervis and his wife. 


HE sitar side of the business 

was represented by Rank 
Organisation artists Tony Wright 
and Susan Beaumont, who later 
made personal appearances at the 
dance. 

The presentation of gifts to the 
guests is a traditional expression of 
friendship at this annual party. 

In addition to pottery presented 
to selected guests—including the 
renters’ representatives—by Ald. 
G. L. Barber, chairman of the 
organising committee, each lady 


presemt received presents as diverse 
as shopping bags, perfume and 
pork-pies! 


QE of the former members 
of the renters’ branch of 
NATKE, A. Smith, of Potters Bar, 
has just left the industry after many 
years of service. 

Mr. Smith took part in the early 
negotiations between the union and 
the KRS. His last employment was 
with Columbia. 

We wish him well in his new 
sphere of activity. 


APPOINTMENT of Arthur 

é Douglas Page as chairman 
of the Board of Kodak Ltd. in suc- 
cession to Harold Carpenter is not 
unexpected. 

For some while now Arthur 
Page has been acting chairman as 
well as deputy chairman. 

Although he has stepped out of 
the chair, Harold Carpenter contin- 
ues as a director of the company. 


Cc ONGRAT ULATIONS t 

Patrick Matthews on his 
appointment to the board of direc- 
tors of Rank Screen Services. 

Since he joined the company as 
assistant to the managing director 
at the end of 1954, Patrick has put 
in a tremendous amount of work. 
It is nearly two years since he was 
promoted general manager. 

His energy and wide experience 
are bound to be of great service to 
the board. 


IVE members of the staff of 
Ernest F. Moy, Ltd., each 

with 50 years of loyal service to his 
credit, were lionised at the com- 
pany’s annual dinner on Saturday. 

The stalwarts are: Alfred French, 
works manager; Fred Goodman 
and Harry Lamb, foremen; John 
Proctor and Bill Kirby. 

Harold Bastie, chairman of Moy, 
disclosed a well-kept secret-—an en- 
graved gold wrist watch for each 
of the five. They were delighted. 
So, too, were their colleagues. 

Then the staff had a surprise for 
Harold—an engraved cigarette box. 


T was an occasion for cham- 

pagne toasts, using a loving 

cup presented to the company by 

friends at the 60th anniversary 
dinner, two years ago. 

The annual celebration reflects the 
happy family spirit within the firm 
and which, in turn, has done much 
to maintain the company’s reputa- 
tion for high-class precision work in 
the field of cinematograph engineer- 
ing as well as in other spheres. 

The company welcomed a num- 
ber of trade friends to Saturday's 
dinner party. Among them were 
R. A. Bull of Westrex and his 
colleagues; R. Smith; T. Rothnie 
and A. G. McCulloch; Frank Dur- 
ban of Brockliss and H. E. Driscoll 
of Walturdaw. 

A greetings telegram was received 
from Percy Bastie who, regrettably, 
was unable to be present. Although 
less active in the company’s affairs, 
I am told that he still visits his office 
at Camden Town every day. 


THE STROLLER 
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First Need 


HE All-Industry Tax Com- 
mittee’s submission to the 
Chancellor is published in 
full in this week's issue. The 
case for abolition speaks for 


itself. 

But a sharp reminder of the 
consequences of the insup- 
portable level of taxation 
borne by the industry comes 
from ABC in the announce- 
ment of the closure of eight 
more cinemas in London and 
the provinces. 

This is not to a oe 
a gesture of support o 
tax case. In each instance 
the cinemas bave incurred 
losses, but only because of 
the disproportionate amount 
of tax drained away from the 
box-office revenue. 

It is a sober fact that more than 
350 cimemas were closed in 
the 20 months up to Decem- 
ber, 1957. Further closures 
are occurring almost daily. 
And all for the same reason. 

The validity of the trade’s fac- 
tual submission is recognised 
by the influential national 
press, but im many cases 
the industry is advised 
that tax abolition, though 
important, is not the cure-all, 
and that the industry must 
rise to meet the challenge of 
the times. 

It must be emphasised that the 
responsible leaders of the 
industry are not unaware of 
the shortcomings of the bus:- 
ness, of the need for change 
and a vigorous, new approach 
to film production and 
presentation. 

In fact, the process of reorienta- 
tion is taking place, but the 

is retarded 


progress being 

and, indeed, halted by the 
failure of the government to 
recognise the vital needs of 
the industry. The trade in 
this country can and will 
prove itself if given the 
opportunity to manocuvre to 
the fullest extent of its »roper 
and rightful economic poten- 
tial. 


CONTROL IN THE AIR e 


ATTITUDE e 


HE officers of the five trade 
T associations have lost no 
time in getting down to the 
business of working out the detail 
of the trade scheme to control the 
showing of features on television. 
A planning meeting was held on 
Monday. 

However, no one close to the 
centre of this operation under- 
estimates the difficulties of formu- 
lating a workable and absolutely 
equitable plan. 

Immediately afier the publica- 
tion of last week's statement from 
the five associations, the Federa- 
tion of British Film Makers made 
it clear that although the Federa- 
tion has approved the plan in 
principle, it has done so with 
important reservauons, 

In other words, the Federation 
has not given unqualified approval 
to the plan. Its views have been 
conveyed to the other associations. 


! is not difficult to visualise 
that the Federation is con- 
cerned about the position of 
independent producers. 

Ealing, perhaps, springs to mind. 
Where does the company stand in 
relation to the trade scheme? At 
the present time it is marking 
time. 

Ealing has always insisted that 
restrictions must be attached to 
the release of features to tele- 
vision. The company is fully pre- 
pared to row in with the trade 
scheme, even to the extent of with- 
holding films from television, pro- 
viding that the final plan is 
equitable and the company is not 
placed in a disadvantageous posi- 
tion compared with other interests. 


YHE news that Paramount has 
concluded a 35. million 
dollars deal for the lease of pre- 
1948 product for showing on 
television does not ease the 
difficulties in an extremely complex 
Siuation. 

How it stands in relation to the 
British trade's plan is a matter of 
conjecture, and the position will 
not be clarified until we know more 
about the plans for the marketing 
of the backlog. 


HE statement that ATV was 
secking legal opinion as to 
whether the trade plan would con- 
stitute a restriction under the 
Restrictive Trade Practices Act 
was followed by an emphatic 
declaration by Sir Henry French 
at the BFPA press conference. 
The trade, he pointed out, 
register the plan under the provi- 


KINEMATOGRAPH WEEKLY- FEBRUARY 13, 1958 


BERNSTEINS’ 


RESOLUTION ON TAX 


sions of the Act, and if it were 
challenged in the courts, the trade 
would fight to justify its action. 
And he had no doubt that the 
trade would win. 


war prompted the Bern- 
steins to advance the plan 
which has been accepted as the 
basis of the all-industry scheme to 
control the supply of films to tele- 
vision? 

The sizeable investment in bricks 
and mortar in cinemas is one very 
good reason. 

But, at the luncheon given by 
Charles Brown—chairman once 
again—to the executive committee 
of the L&HC branch CEA, follow- 
ing last week's AGM, Cecil Bern- 
stein gave another reason: “ There 
is no need for television to rob the 
industry of its product. It is quite 
capable of producing its own forms 
of entertainment.” It is as simple 
as that. 

The plan would never have got 
anywhere, but for the united sup- 
port of the five trade associations, 
he said. With goodwill it will suc- 
ceed, he added. 


“NEORGE SINGLETON em- 

phasised that the associa- 

tions were absolutely united on this 
issue. 

The scheme, he said, would make 
the job of controlling the showing 
of films on television so much 
easier. 

It was an important step forward 
by the industry. It showed a new 
spirit of unity within the trade. 


E went on to say that it was 
a pity that some people were 
making an effort to split exhibitors. 
It was nonsense and unrealistic 
to say that the circuits controlled 
the CEA, and George, once again, 
pointed to the truth that indepen- 
dents held the majority vote in GC. 
The people who are responding 
to those who are campaigning for a 
breakaway from the association are 
the very people who do not partici- 
pate in the work of the CEA, said 
the president. 
How true! They are the victims 
of their own apathy. 


A RESOLUTION urging the 
4 government to abolish the 
entertainments tax on cinemas was 
adopted by the Hornsey Conserva- 
tive Association and has been for- 
warded to the National Union of 
the Conservative and Unionist Asso- 
ciation. 

The resolution was moved by my 
very good friend Peter Rigby of 


Robert Rigby, Ltd., and seconded 
by K. C. Burden, the prospective 
Conservative candidate for East 
Islington. 

This is a useful shot in the tax 
campaign and I hope that it even- 
tually reaches the target—the Chan- 
cellor. 


He Hornsey group urged tax 
abolition “in view of the 
present alarming situation in the 
industry,”” and “ believing that it is 
absolutely wrong to penalise any 
industry by levying tax on losses 
as well as profits.” 

Peter Rigby tells me that opposi- 
tion speakers in the debate on the 
resolution could not see the needs 
of the industry in view of the stories 
of lavish spending on parties and 
spectacular premieres in the West 
End that appear in the national 
press. 

That, of course, is a thrust that 
is not easy to parry, for serious- 
minded people are not easily con- 
vinced by the argument that we are 
in show business and that the pub- 
licity achieved represents good value 
for the n-oney spent. 

It is an attitude of mind that can- 
not b: lightly disregarded—even if 
we believe it is wrong. 


N° one was better placed than 

~* John Terry to step into the 
managing directorship of the 
National Film Finance Corpora- 
tion, and, therefore, the Board of 
Trade announcement of his 
appointment will cause no surprise. 

As secretary and chief solicitor 
of the NFFC he was first lieu- 
tenant to David Kingsley until the 
latter resigned to become managing 
director of British Lion. 

John Terry's knowledge of pro- 
duction fimancing and producers 
will preserve continuity in the ad- 
ministration of the NFFC and the 
relationship between the organisa- 
tion and its clients. 


HE choice of Arthur Watkins, 
vice-president of the BFPA, 
as the proposer of the toast of the 
British Kinematograph Society at 
the annual dinner and ball, last 
week, was a happy one. 
Arthur is an accomplished 
speaker, witty and entertaining. 
And on this occasion he delighted 
his audience with a _ beautifully 
phrased confession of ignorance of 
all things mechanical, electrical and 
scientific. Needless to say, this was 
appreciated by the members of the 
BKS and the ladies. 


S this was Arthur's first 

# speech at a trade function 
since joining the BFPA, he seized 
upon the opportunity publicly to 
express gratitude for the wonderful 
help and counsel he had received 
from Sir Henry French. 

He also expressed gratitude to the 
BKS and went on to say that he 
had a great respect for the society 
for the valuable work it carried out 
on behalf of the BFPA and the 
industry generally. 

But to his congratulatory remarks 
Arthur shrewdly added this truism: 
“No teehnical development can 
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take the place of a story well told.” 
And so, he observed, technicians 

must not be the masters, but the 

handmaidens of the industry. 


N his response, Dr. F. S. 

Hawkins, the president, out- 

lined the progress made by the 

society over the year. But he was 

brief and to the point, and set a 

precedent for other presidents in 
future years. 

The toast to the guests, proposed 
by Marcus Cooper, brought a 
gracious response from Sir Arthur 
Jarratt, president of the KRS. 

I was not alone in gaining the 
impression that this was the 
society's best social outing since the 
war. 


A!‘ least part of the success of 
last week's BKS lecture 
was due to its pleasant and con- 
venient venue. Special facilities were 
required and the BKS was fortunate 
int being the guest of Shell for the 
evening in the handsome mezzanine 
cinema at Shell-Mex House. 

The subject was somewhat pon- 
derously titled, “ Specialised tech- 
niques in film comedy production,” 
but actually provided a most enter- 
taining evening, the talkers being 
John Huntley, Charles Frend and 
T. E. B. Clarke. 

Technical facilities available 
allowed John Huntley to illustrate 
his remarks with excerpts from old 
films, some in 16-mm. and some 
in 35-mm., and running at such 
varying speeds as 16, 18, 22 and 
24 frames per second. 

A meeting place like this is just 
what the BKS has always needed ; 
it is a pity that it has to rely upon 
the generosity of individual firms 
such as Shell before it can enjoy the 
facilities it deserves. 


ARK SHECKMAN, of 
Essoldo, tells me _ that 
Richard Chuter, of CMA, is join- 
ing the company as booking 
manager. 

He succeeds Frank Kemp, who 
has moved over to Granada. 

Dick Chuter leaves CMA with 
memories of a long stint with the 
organisation, going back over a 
period of some 27 odd years to the 
early GB days. 

Recently he has been concerned 
with booking for the Odeon side 
of CMA. 


Now, sleet and icy roads did 
7 not keep members of the 
ACTT away from the Union's Silver 
Jubilee anniversary party—a dance 
and cabaret at the Criterion 
Restaurant, Piccadilly Circus, on 
Friday evening. 

The attendance was a delight for 
the executive, for the dance floor 
and ante-rooms were packed almost 
to bursting point, and everyone 
seemed intent on having a wonder- 
ful time. 

President Tony Asquith was an 
absentee. He is filming “ Lawrence 
in India. But he sent a greeting by 
cable. 


EORGE ELVIN and his col- 
leagues of the executive 
welcomed a large party of guests 


cinema, bearing the words: ‘‘ Here lies the Regal 
killed by tax”’ 


The public was left in no doubt why the Regal, Penzance, had to close its 
doors. After the last performance a tombstone was placed outside the 


inema, Penzance, 


representative of the film industry 
and television, and of the trade 
associations in both fields. 

Robert Clark, David Kingsley, 
and John Terry were among those 
who joined in the celebrations. 

The party went on into the early 
hours of Saturday. Fortunately, the 
thaw had set in long before the last 
revellers left. 


‘EORGE ELVIN tells me that 

Eirene White, member of 

the Cinematograph Films Council 

and chairman of the Labour party's 

films committee, will be the guest 

speaker at the ACTT’s annual 
general meeting in March. 


NV ICK SHIPMAN has taken 

4 on a larger measure of re- 
sponsibility in Variety Club. He has 
been appointed “ Dough Guy” 
(treasurer to those not familiar with 
the jargon) in succession to the late 
John Harding. 

Mick’s appointment leaves a 
vacant position among the Canvas- 
men, but Chief Barker Sir Tom 
O’Brien reports that it is not being 
filled for the time being. 


yr is the best way to test 

the practicability of a new 

piece of equipment? Obviously, to 
give it everyday practical use. 

That is exactly what Rank Indus- 
tries has done for its new GK 37 
projector. Kune. Technical Editor 
Graham Clarke had a look at one 
of these brand new projectors down 
at Shepherds Bush the other day 
and was most impressed with its 
compactness and simplicity of 
design. 

Streamlining, and, consequently, 
economies have been achieved 
without loss of technical perform- 
ance. 


E was interested to hear from 
A. H. Richardson, the chief 
installation engineer, that special 
arrangements were made with an 
exhibitor to install a prototype 


model and give it hard use under 
conditions more exacting than any 
projector ever ought>to suffer. 

That test has been going on for 
over a year now and Mr. Richard- 
son is still waiting for the first com- 
plaint of fault or failure! 

What better reference can you 
have? 


PTtHE good relationship which 
the North Staffs. branch 
CEA has established with local 
authorities is evident at the social 
unctions of the branch. 

Civic, as well as trade, personali- 
ties were well represented at the 
highly successful annual banquet 
and cinema ball held at Stoke-on- 
Trent last week, and made an im- 
pressive list when welcomed by 
chairman F. A. Waterhouse. 

Present were the Lord Mayor and 
Lady Mayoress of Stoke; the 
Mayor and Mayoress of New- 
castle-under-Lyme ; the deputy Lord 
Mayor and Mayoress of Stoke ; the 
chairman of the Watch Committee, 
the Town Clerk, the Chief Con- 
stable and the Chief Education 
Officer. 

National president George Single- 
ton, who was accompanied by his 
wife, replied to the toast to the 
guests, among whom were vice- 
president Teddy Hinge, Ellis Pink- 
ney and his wife, Harry Adley and 
Birmingham branch chairman Miles 
Jervis and his wife. 


HE. star side of the business 

was represented by Rank 
Organisation artists Tony Wright 
and Susan Beaumont, who later 
made personal appearances at the 
dance. 

The presentation of gifts to the 
guests is a traditional expression of 
friendship at this annual party. 

In addition to pottery presented 
to selected guests—including the 
renters’ representatives—by Ald. 
G. L. Barber, chairman of the 
organising committee, each lady 


present received presents as diverse 
as shopping bags, perfume and 
pork-pies! 


QNE of the former members 
of the renters’ branch of 
NATKE, A. Smith, of Potters Bar, 
has just left the industry after many 
years of service. 

Mr. Smith took part in the early 
negotiations between the union and 
the KRS. His last employment was 
with Columbia. 

We wish him well in his new 
sphere of activity. 


PPOINTMENT of Arthur 

Douglas Page as chairman 
of the Board of Kodak Ltd. in suc- 
cession to Harold Carpenter is not 
unexpected. 

For some while now Arthur 
Page has been acting chairman as 
well as deputy chairman. 

Although he has stepped out of 
the chair, Harold Carpenter contin- 
ues as a director of the company. 


C ONGRAT ULATIONS t 

Patrick Matthews on his 
appointment to the board of direc- 
tors of Rank Screen Services. 

Since he joined the company as 
assistant to the managing director 
at the end of 1954, Patrick has put 
in a tremendous amount of work. 
It is nearly two years since he was 
promoted general manager. 

His energy and wide experience 
are bound to be of great service to 
the board. 


+ 


IVE members of the staff of 
Ernest F. Moy, Ltd., each 

with 50 years of loyal service to his 
credit, were lionised at the com- 
pany’s annual dinner on Saturday. 

The stalwarts are: Alfred French, 
works manager; Fred Goodman 
and Harry Lamb, foremen; John 
Proctor and Bill Kirby. 

Harold Bastie, chairman of Moy, 
disclosed a well-kept secret-—an en- 
graved gold wrist watch for each 
of the five. They were delighted. 
So, too, were their colleagues. 

Then the staff had a surprise for 
Harold—an engraved cigarette box. 


T was an occasion for cham- 

pagne toasts, using a loving 

cup presented to the company by 

friends at the 60th anniversary 
dinner, two years ago. 

The annual celebration reflects the 
happy family spirit within the firm 
and which, in turn, has done much 
to maintain the company’s reputa- 
tion for high-class precision work in 
the field of cinematograph engineer- 
ing as well as in other spheres. 

The company welcomed a num- 
ber of trade friends to Saturday's 
dinner party. Among them were 
R. A. Bull of Westrex and his 
colleagues; R. Smith; T. Rothnie 
and A. G. McCulloch; Frank Dur- 
ban of Brockliss and H. E. Driscoil 
of Walturdaw. 

A greetings telegram was received 
from Percy Bastie who, regrettably, 
was unable to be present. Although 
less active in the company’s affairs, 
I am told that he still visits his office 
at Camden Town every day. 


THE STROLLER 


One Ore 
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THE ALL INDUSTRY TAX CASE 


NO ALTERNATIVE TO 
TOTAL ABOLITION 


TOTAL ABOLITION of cinema entertainments tax in the forthcoming Budget is asked for in this year’s | 


submission to the Chancellor of the Exchequer by the All Industry Tax Committee of the 


Film 


Industry. This is the first time that the committee, which represents all sections of the British film industry, | 
has asked for total abolition. The unprecedented decline in admissions in 1957, pinpointing the desperate 
plight of the Industry, left no alternative. 


In January 1957 a case was su 
relief of £21m. from the total er 
approximately £33m. per annum. 


ibmitted establishing the need for [—— 


» | 
itertainments tax then payable of 


In the 1957 Budget, the Chancellor, in freeing all other forms of 
entertainment from entertainments tax, proposed a reduction in the tax 
on cinemas calculated to be equivalent to £64m. in a full year. 


Even if this amount of the relief 


were to be obtained, the proportion 


left to exhibitors after providing £14m. for the increase in the Film 


Production Levy, £14m. for 


wage 


increases and £1.79m. for the 


distributor/producer (largely absorbed in their increased costs) would 
be no more than £24m., but this inadequate measure of relief is being 


more than offset by 
occurred since the last Budget. 


the catastrophic fall in admissions which has 


Last year’s submaission included estimates of future annual admissions 


made by Dr. Mark Abrams. 


Dr. Abrams estimated admissions in 1960 


at between 945 and 1,025 millions compared with 1,100 millions in 1956. 


Figures were set out showing the 


financial effects of a fall in attend- 


ances to this level and the committee commented that “ such a position 


would mean that crisis had already 


befallen the industry and to avert, 


or even minimise it, it is necessary to place the industry in a sound 


financial position now.” 
A level of admissions, even low 
fact befell the Industry in 1957 and 


er than those forecast for 1960, in 
the trend is still sharply downwards. 


A state of crisis therefore exists now 
The committee has submitted a case for total abolition of the cinema 


tax in this year’s Budget, because, 
continues, total abolition can alone 


if the present trend of admission 
prevent the collapse of the British 


film industry with serious social and economic consequences. 


A sharp decline in attendances first 
showed itself in 1955 and 1956, a 
trend which seriously accelerated in 
1957. This period covered the intro- 
duction and rapid expansion of com- 
mercial television, which, by the end 
of this year, will be within the reach 
of 43,000,000 people (85 per cent. of 
the population) 


Lost to Cinema 


In July, 1957, the total of television 


licences was 7,269,000, which will 
reach a total of at least 10,000,000 
by 1960. It has been estimated by 
Dr. Mark Abrams that 100 admis- 
sions per annum are lost to the 


THE PRESENT FINANCIAL 


cinema for every new licence holder. 

Thus the cinema industry has not 
yet encountered the full effect of tele- 
vision competition and three impor- 
tant Independent Television stations 
are scheduled to open in 1958. 

The British production industry has 
suffered, and will continue to suffer, 
severely from the set-back in United King- 
dom box-office receipts 


Statistics compiled by the Producers 
relating to 108 films (representing, 
approximately, 60 per cent. of British 


quota long film production) released in 
the two and a quarter years ending June 
3), 1957, show that film production, 
after crediting payments from the Pro- 
duction Levy, was losing around £450,000 
annually 


POSITION OF THE INDUSTRY 


The trend of national admissions since 1948 is set out in the following table: 


No. of Admissions 


Per cent. decline on 
Previous Year 


1948 1,514 millions 
1949 140. 54 per cent. 
1950 1,396 , ae 
1951 1,365 2 — 
1952 1,312 4. «@ 
1953 1,285 > = 
1954 1,276 1 — 
1955 1,182 | 2a 
1956 1,101 7 — 
1957 First Quarter 264 7 e 
Second Quarter 226 19 ie 
Third Quarter 235 , 
*Pourth Quarter 180 ee 
Full Year 905 18 - 


* Note: The figures for the Fourth Quarter, | 


to November 17, 1957, and are accordingly an estimate. 


in admissions is 40 per cent. 


957. are based on a sample for the seven weeks | 
Since 1948 the cumulative decline | 


This figure takes no account of the 
rapid decline in cinema attendances since 
June, 1957. A projected decline of 15 
per cent. in attendances for 1957/8, 
partly offset by increased seat prices, 
would reduce the film hire available to 
British producers and distributors by 
approximately £4} million compared with 
1956/7. The decline may, of course, be 
more severe if the trend in the last 
quarter of 1957 persists 


Essential 


The All Industry Tax Committee has 
calculated that, to cover losses and pro- 
vide a reasonable return on capital in 
respect of British long and short films, 
a production levy of £5 million is essen- 
tial. In view of the accelerated fall in 
admissions, the yield from the Levy can- 
not be expected to reach even the figure 
of £34 million, which was set for the 
first year under the Cinematograph Films 
Act, 1957. 

A first consequence of the decline in 
admissions was the announcement of 
Tne Rank Organisation, Ltd. on Janu- 
ary 1, 1958. that, owing to the un- 
precedented deterioration in attendances, 
the Pinewood production programme 
was to reduced and redundancies 
would arise. Staff cuts at the Elstree 
Studios have also been announced by 
Associated British Picture Corporation, 
Lid 


Vore Serious 


Tf this is the resultant effect on studios 
when production is in the hands of 
those with important exhibitor interests, 
the impact on independent produ>ers, 
many of whom are financed by the NFFC, 
must be all the more serious. 

As in all other directions film pro- 
duction costs have continued unavoidably 
to rise and the increase in the bank rate 
from five per cent. to seven per cent 
constitutes a further charge on film pro- 
duction costs, a substantial part of which 
are financed by temporary ioans from 
bankers 

Without a sound domestic market, the 
British production industry will collapse 
since the producer cannot hope to cover 
his costs from overseas markets alone 
A successful British film production 
industry, producing British films of good 
entertainment value, has an important 
part to play in demonstrating in over- 
seas countries the British way of life, 
and in earning foreign currency. 

The closure of cinemas which cannot 
afford to trade at a loss (in many cases 
the loss arises solely from the charge 
for entertainments tax) continues. 352 
cinemas closed in the 20 months to 
December 1957. In the 1957 submission 
it was estimated that 25 per cent. of 
all cinemas were incurring losses and 
the current percentage must be higher 

Although the estimate made in the 
last submission in respect of the year to 


September, 1957, was made on a con- 
servative basis, actual results for that 
period which are now available show 
the position to have been far worse 
than was expected. 

Against an estimate of 1.051 million 


admissions the actual figure was 967 
millions; gross takings estimated at 
£102.4m. yielded only £96.6m.; the levy 
yield put at £2.8m. actually produced 
only £2.6m.; with the result that the 
surplus, before providing for rent or 
depreciation, was only £7.9m. against 
the estimated £10.1m. 

The industry results for 1956/57 given 
above are not representative of a full 
year’s trading under current conditions. 
Although relief from entertainments tax 
and an increase in seat prices operated 
for only part of the year, any benefits 
to be gained therefrom have been offset 
by the decline in admissions at an 
accelerating rate from the fourth quar- 
ter 1956 to the end of 1957. 

It is clear from these figures that in 


the year to September, 1957, the ex- 
hibition industry taken as a whole was 
barely able to provide for depreciation 


of fixed assets. 

On the present trend of admissions it 
is also clear that in 1958 exhibition as 
a whole will be operating at a loss after 
providing for depreciation and before 
charging rent This must inevitably 
lead to a wholesale closing down of 
cinemas 


Estimates 


Estimates have 
industry results for 1958 and 
are set out below, together 
comparable figures for 1957. It 
has been assumed, optimistically, that 
the decline in admissions in the laiter 
part of 1957 was exceptional and that 
the rate of decline in 1958 and 1959 
will be limited to 15 per cent. 

The production levy has been assumed 
to continue at the same average rate 
per seat as fixed in October, 1957, and 
the various exemptions have been esti- 
mated to cost £400,000 per annum. No 
further increases have been assumed in 
wages and overheads and the average 


been _ made of the 


increase in seat prices of about 2d., 
effective from September, 1957, has 
been ‘taken into account. 

In relation to the year 1956/7. the 


amount of depreciation required based 
on replacement values is £7 million. It 
is emphasised that the excess of this 
figure over the depreciation calculated on 
an historical basis is disallowable for tax 
purposes and that no tax allowances at 
all are granted in respect of depreciation 
of cinema buildings. 

A calculation has been made of the 
estimated amount required to give a 
reasonable return on the capital employed 
in the exhibition industry. Based on a 
yield of 15 per cent. on the book values 
of the assets employed (which are largely 
at pre-war costs) and allowing for the 
closures of cinemas since last year, it 
is estimated that at least £14.5 million 
is required. 


Optimistic 


The evidence at present suggests that 
the estiraated results for 1958/59 shown 
above may prove optimistic. Should that 
be so, the exhibition side of the Industry 
must collapse with consequent loss of 
employment and the deprivation for the 
public of an important social amenity. 
The yield from entertainments tax must 
in any case decline. 

It is not considered that any alleviation 
can be found in further seat price 
increases 


It is impossible to compute to 
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Results for the Estimate for Estimate for 
year to Sept. 28, 1957/58 to end 1958/59 to end 
1957, based on of Sept., 1958 of Sept., 1959 
sample 
967 Level of Admissions ...__ 822 millions 700 millions - 
Millions £s Millions £s 
96.6 Gross Takings on sn 75 
29.7 Entertainments Tax ... ‘ 25.4 21.6 
2.6 Production Levy (See note below) 3.0 25 
eS 32.3 — 28.4 _ 24.1 
64.3 : 59.6 50.9 
22.4 Film Hire 20.9 17.8 
41.9 38.7 33.1 
19.2 Wages - 19.1 18.1 
21.4 Other Overheads 20.4 19.4 
-- 40.6 —— 39.5 — 37.5 
1.3* Operating Loss (before rent and depreciation) = 8 ‘ 44 
6.6 Miscellaneous Income ce me 5.8 49 
7.9 Surplus before providing for deprecia- ay | 
tion or rent od col 5.0 5 
(Note: The Production Levy has been computed on the basis of 822 million admissions, an 
average decline of only 15 per cent. red with 1956/7. On the basis of the actual! collections 


for the six weeks to 
will be £2—1/3 million only.) 

The amounts required for depreciation and 
estimated as under: 


Return on Capital (before charging rent) 


* Operating profit (before rent and depreciation). 


what extent the recent price increases 
have contributed to the fall in admissions, 
but it is the general view of exhibitors 
that prices are fully high enough in view 
of the competition which exists 

Abolition of entertainments tax by 
itself will mot arrest the decline in attend- 
ances, as the industry is well aware, and 


many steps are being tried to attract 
audiences back to the cinema. 
For example, new techniques of 


presentation have been adopted and con- 
sideration has been given to alterations 
in exhibiting methods—such as_ in- 
creasing single feature programmes and 
seat booking facilities. Experience has 
shown, however, that neither of the latter 
is attractive to the cinema-going public 
in general. 

Other sources of revenue, mostly com- 
prise advertising and cinema sales, which 
are unavoidably affected by the fall in 
attendances; screen advertising because 
charges are based on the average weckly 
admissions, and cinema sales because 
there are less potential customers. 

Possible further economies have also 
been examined, including cutting un- 
remunerative matinees, increased employ- 
ment of part-time staff and the reduction 


of local advertising—possibly to a pre- | 
judicial extent. 
As a further part of the general 


economy efforts in the industry, unprofit- 
able cinemas have been closed down as 
a matter of policy and others have been 
converted to different uses, ¢.g., dance 
halls. 


After Abolition 


If tax were abolished the estimated | 
results from exhibition for the year end- 
ing May 31, 1959 (i.ec., a year from the | 
possible effective date of tax relief), can | 


| 


| can retain 
| field 
| the challenge of 


be calculated as follows 
Level of Admissions 740 millions | 
Millions £s 
Gross Takings 79.3 
Production Levy 2.7 
76.6 
Film Hire 26.9 | 
49.7 | 
Wages me 18.4 | 
Other Overheads 19.7 | 
— 38.1 
Operating Profit ... asl 
Miscellaneous 5.2 | 


Surplus before providing for 
iation or rent mas 16.8 
(Note: The Industry fears that the existing 
average seat price cannot be maintained with 
admissions falling so idly.) 


This surplus of £16.8 million is still | 
not sufficient t@ cover rent, depreciation | 
and provision for a reasonable return | 
on exhibitors’ capital employed which 


| dustry 


| for 
; it 


| which 
| needs, must be given now if the decline 
| is to be arrested and financial 


| from I 
| view of the undertaking given last year 
Associa- | 


November 30, 1957, grossed up to a full year, the total yield of the Levy 


a reasonable return on capital employed are 


1957/58 1958/59 
6.6 6.3 
14.0 13.3 
20.6 19.6 
together require about £20m In addi- 
tion, it is necessary to create a reserve 


to meet new challenges 


Film hire payable would be increased | Taverners, was in ai 


ET PRODUCES £6m. 
LESS IN 1957 


CINEMA Tax paid in 1957 
amounted to £28.26 million, 

This represents a drop of £5.92 
million on the £34.18 million paid 
during 1956. 

In December 1957 the Cinema 
Tax amounted to £1.56 million, 
compared with £2.21 million paid 
in Novenrber, and £2.12 million 
for December 1956. 

These figures are given in the 


Statistics issued by the Central 
Statistical Office. 


DUKE ATTENDS 
MGM CHARITY 
PREMIERE 


THE Duke 
present at the charity premiere of 
“ Don't Go Near the Water” at the 
Empire, Leicester Square, yesterday 
(Wednesday). The premiere 
was organi b the ¢ 
of the National 


by £4.5 million compared with the total | Playing Fields Association. The show 


film hire for 
ber, 1957. Of this sum the distributors 
would take approximately 25 per cent 

Of the balance, about £1 million 
would accrue to British film production. 

This sum, when added to the levy of 
£2.7 million, referred to above, will 
still leave the production side short of 
the £3.75 million which in the first year 
of the Cinematograph Films Act of 
1957 the Government considered the 
production side needed over and above 


} 


| 


their revenue from film hire and still 
further short of the £5m. te which re- 
ference has been made. 
Conclusions 

The fully documented case. submitted | 


by the All Industry Tax Committee, 
makes it abundantly clear that complete 
abolition of entertainments tax, coupled 
with the maintenance of the production 
levy. is the only way in which the in- 
can be placed in a position to 
regain and hold its important place in 
public entertainment. 

The continuance of entertainments tax 
on cinemas alone when all other forms 
of entertainment have teen freed is 
unfair and discriminatory. 

The film industry is confident that it 
its important position in the 
public entertainment, despite 
television and other 
competitors for the public’s leisure time 


of 


; and money, provided that it is placed on 


an equal tax footing with its competitors. 
Until then it has no funds available 
improvement and development, and 
is virtually impossible to inject new 
capital into the industry in present 
conditions 

Total abolition 
the film 


of entertainments tax, 
industry so desperately 


disaster 
avoided 


Dollar Remittances 


The All Industry Tax Committee 
understands that no question of any 
additional dollar remittances will arise 
the abolition of cinema tax in 


by the Motion Picture Export 
tien (of America) regarding additional 
earnings accruing from any reduction in 
entertainments tax that, “‘as long as 
the present exchange situation persists, 
the companies will not seek addiiional 
dollar transfers for any such earnings 


and will spend the entire amount in 
sterling.” : . ; 
Moreover, in an article contributed 


land managing director 


the year to 28th Septem-| yarted at 8.30 p.m. 


“Don't Go Near the Water,” an 
Avon Production for MGM release 
in CinemaScope and Metrocolor, 
stars Glenn Ford, Gia Scala, Earl 
Holliman, Anne Francis and Mickey 
Shaughnessy. 

The Duke was met on arrival by 
Charles Penley, general manager of 
the Empire. In the foyer, the Duke 
was welcomed by Stephen Mitchell, 
President of the Lord’s Taverners, 
and Charles Goldsmith, chairman 
i of MGM 
Pictures, Ltd. 


Pay-TV May Be 


Held Up in U.S. 


HOUSE representatives of the U.S 
Interstate and Foreign 
Committee have asked the 
Communications Commission to 
withhold Pay-TV experimental 
licences until Congress can legislate. 


Meanwhile, says a cable from 
King.’s New York correspondent, 
Paramount's subsidiary, International 
Telemeter, has signed an exclusive 
contract for the Pay-TV rights to all 
sports and other events controlled by 
the International Boxing Club and 
Madison Square Garden Corporation 
for the forthcoming trial of Tele- 
meter’s closed circuit system in 
various cities. 


the Federal 


| to the “ Financial Times Survey of the 
Film Industry,” dated September 23, 
| 1957, the late F. W. port, then 
European manager of the MPAA, 


pointed out that in making films in the 
U.K American companies not 
relied on unremitted sterling and ordi- 
mary credit but also used dollars 
actually remitted to Britain for the pur- 


of Edinburgh was | 


which | 
Lord’s | 


Commerce | 


only | 


“River Kwai’ 
Acclaimed 
by BFA 


| 

| FOUR of the British Film 
| Academy’s 1957 awards have been 
| won by Columbia's “ The Bridge on 
| the River Kwai.” 

As well as being voted the Best 
| British Film, it wins the award for 
| the Best Film from Any Source. Alec 
| Guinness’s performance wins him the 
| award for the best British Actor. 
| The picture also collects the award 
|for the Best British Screenplay 
(Pierre Boulle). 


| The United Nations Award, for 
the best film illustrating one or more 
|of the principles the United 
Nations Charter, has been won by 
|“ The Happy Road,” produced and 


| 

The Best Documentary award goes 
lto the British production, “ Journey 
| into ring.’ Another British film, 
| “* Pan-Tele-Tron,”” wins the 
| for the Best Animated Film. 


A special award, for work outside 
| the feature and documentary fields, 
| goes to Canada’s “* A Chairy Tale.” 
| The Best Performance by a British 

Actress goes to Heather Sears for 
her role in “The Story of Esther 
| Costello.” 

Simone Signoret wins the Best 
Foreign Actress award for her per- 
formance in “The Witches of 
Salem.” 

For his role in “ 12 Angry Men,” 
Henry Fonda collects the Best Per- 
formance by a Horelgp Actor award. 

Eric Barker, for his performance 
in “Brothers in Law,” has been 
| voted the Most Promising Newcomer 
| to Films. 

The awards will be presented at 
| the Odeon, Leicester Square, on 
| March 6, preceding the premiere of 
| Romulus’s “ The Silent Enemy.” 


award 


NW Exhibitors 
| to Talk Tax 


| 

| AS A further step in its Entertain- 
| ments Tax campaign, North Western 
| branch CEA has arranged a mass 
| meeting of exhibitors, to be held in 
| the Law Association Rooms, Cook 
| Street, Liverpool, tomorrow (Friday). 


Leading exhibitors including Sir 
| Alexander King, K. Lewis and 
| Jack X. Prendergast have been 


| invited to address the meeting. Repre- 
| sentatives of the national press will 


_ | be present. 


Labour MPs Meet AIC 


| THE LABOUR Party's film com- 
| mittee of MPs will meet a deputa- 
tion from the AIC at the House of 
Commons today (February 13). Mrs. 
| Eirene White will be in the chair. 


The — been poe & the| Mr. John Rankin will ask the 
SS presentes case | Chancellor on February 20 what 
+4 “Cates He Dade FCA an 1, | would be the cost ef total abolition 
4 chelruan of the come: Mr, | f cinema tax calculated on the 
W. Basil Holden, FCA, Mr. R. G.| present basis of attendance at 
Leach, CBE, FCA. | cinemas. 
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BFPA Press Conference 


TRADE WILLING TO JUSTIFY BOYCOTT 
UNDER RESTRICTIVE PRACTICES ACT 


THE DECISION to boycott any producer or distributor entering 


into a contract to show cinema films on television, recently announced | 


by the five trade associations, may have to be registered under the 


Restrictive Trade Practices Act. 


Sir Henry French said he believed this would be the case when he held 
the BFPA press conference on Thursday last. 


He added that the trade would do 
so willingly, and added: * We believe 
that we will have every reason in the 
world to justify it in court. Why 
should we be aske to commit 
suicide ? That is the simple issue 
and in my view nothing that has been 
said about that act should deter the 
industry from going forward to what 
it believes is absolutely essential for 
its preservation.” 

Sir Henry's comments arose when 
he was asked his view on ATV's 
Statement that the boycott constituted 
a restrictive practice. 

He recalled that when the 
banned its members two years ago 
from releasing their films to tele- 
vision the action was registered. The 
executive, said Sir Henry, felt they 
were justified in doing what they did. 

He declared: “You don't take 
decisions on the assumption that you 
are going to lose—you take them on 
the assumption that you are right 
and going to win.” 


BFPA 


Referring to the present decision, 
he said it had been taken by the 
industry as a whole. It was no longer 
a case of referring back to the Lian- 
dudno resolution 


“We are living in a different time 


at present,” he said, “and I hope 
and trust the five associations will 
work together in this matter for their 
common interest and protection.” 
Of the Bernstein scheme for con- 
trolling films on television he said 
the exhibitors were almost 100 pet 
cent. behind it. There was an over- 
wuclming feeling on their part that 
this was the right thing to do. 


Confidence 


There was a large measure of sup- 
port, too, from the American side, 
and with the encouragement they had 
received from these two sources he 
fe they could go forward with 
great confidence. 

Asked if there had been any com- 
ment from Major 
recently subject to a boycott warning 
from the president of the CEA, Sir 
Henry replied that over the years 
no member had been more concerned 
to get cinema films off television 
than he had. He had been an enthusi- 


ast in the matter, and no opposition | 


was expected from this quarter. 
Further questions asked how the 
proposed agency would determine the 


Tributes to The Work of 
Sir Henry French 


TRIBUTES to the work of Sir Henry French, as Director-General and 


President of the BFPA, were 


id by past-presidents John Davis and Robert 


a 
Clark at a special meeting of the association last week. 


The following resoluuons were 
unanimously adopted: “kk is the 
unanimous wish of this association 


to express and place on record their 
thanks and gratitude to Sir Henry 
French for the great services he has 


rendered to this association during 
the last 11 years and to wish Lady 
French and him continued good 
heakh and happiness in his forth- 
coming retirement,” and “ That Sir 
Henry French be elected honorary 
life member of the association's 


executive council.” 


New President 


The special meeting then unani- 
mously elected Arthur Watkins, the 


vice-president, as president of the 
association. 

Proposing the resolution, John 
Davis said to Sir Henry: 

“It is my sincere belief, and I 


think all members of this association 
will agree with me, that your service 
to the association and to British 
films as a whole has been far-reach- 
ing and of the highest order. You 


have helped to build up the standing 
and the reputation of British films. 

“You have done much to improve 
relationship between the trade 
unions and members of this associa- 
tion, so that, generally speaking, we 
settle our problems by negotiation 
and not by strikes. 

“We know that when the wishes 
of produeers in 1947 became known 
to you, you worked hard and enthu- 
siastically to ensure that the 1948 
Fiims Act embodied the wishes of 
producers. Your efforts were largely 
successful. Perhaps one of the 
greatest compliments you received, 
although not appreciated perhaps at 
the time, was an indirect one when 
it was said in a CEA debate that 
the CEA 1 


was consistently out- 
generalled by Sir Henry French. 
“Thanks to him, and his con- 


tacts and background, the policy of | 


the producers always registered with 
the Government. that of 
was never accepted to anything like 
the same degree. That, I think. was 
a great compliment to you. More 


Danny Angel, | 


the CEA | 


value of films on the market. Sir 
Henry answered that there would 
little difficulty here. Their market 
value was common knowledge within 
the trade. 

Dealing with disbursements from 
the Film Fund, which rose from 22 
per cent. to 30 per cent. in the second 
period, Sir Henry said: “ They still 
| appear to be holding a considerable 

amoum in reserve, but I know from 
long experience of the voluntary fund 
that at the beginning of the year one 
is never sure that all applications 
for claims are in, and are therefore 
| more careful than later on.” 


Referring to representation the 
association made to the fund, Sir 
| Henry said: “ We did get a very full 
reply from the chairman of the fund, 
and have been given a good deal more 

| information than they issued to the 


press at that time. It did look as if | 
they were concerned about the possi- | 


bility that attendances would remain 
as low as they were and they were 
| behaving cautiously.” 


The failure of the fund to produce 
the money that was intended was a 
| very serious blow to British pro- 
| ducers, he added. He said that unless 
apons improved on the first 10 weeks 
of the statutory scheme, the amount 
of levy produced over the year would 
| be around £2,400,000. 

The executive has completed its 
consideration of a draft memorandum 
embodying the association's views on 
| desirable revisions to the Cinemato- 


recently you have been helping us to 
put forward reasoned and proper 


proposals to protect our interests in | 
[ F 1948 Act. | 
which will be embodied in the 1958 | 


the amendments of the 


| Act. 

| “On September 10, 1950. the 
| voluntary production levy was intro- 
| duced. I know perhaps more than 
many that you, behind the scenes, 
did much to ensure that the 
machinery of that fund was set up 
in such a way that it worked. and 
worked highly successfully. Today 
| we have a compulsory scheme and 
here again when you knew that it 
was the wish of the producers of 
this association that the scheme 
should be made compulsory, you 
worked for it wholeheartedly, with 
the result that the scheme came into 
existence. 

“IT am firmly convinced that in 
the light of the problems of the last 
six months if there had not been a 
compulsory film production levy, the 
voluntary scheme would have 
broken down completely. 

“ Through your statesmanlike 
advice in the affairs of the Inter- 
national Federation of Film Pro- 
ducers’ Associations, the BFPA has 
steadily increased its reputation. 


Negotiations 


“IT must refer to the very diffi- 
cult negotiations which have taken 
place in Italy, in France and in 


,Germany to ensure export licences, 
| the availability of currency, etc. Here 


| graph Films Acts and has _ been 

| approved for submission to the Board 
of Trade. 

| Questioned on the customary Janu- 

| ary joint meeting with representatives 

of the CEA dealing with the prospects 
for British first feature releases durin 

the quota year beginning October 

| next, Sir Henry said the association 

| had estimated the production figure 

would be the same as for the previous 
year. 

He said that though members were 
| fully conscious that if the slump went 
| on there would be a reduction in out- 
| put, they felt the vast majority of 
| pictures named by the producers were 
| now in a sufficiently advanced stage. 
| And “for very much the same 
| reason "” he did not think there would 

be a drop in second features. 


| Festivals 


| The council have adopted a recom- 
| mendation by the Export Committee 

that the BFPA should participate in 
| film festivals this year at Cannes 
| (May 2 to 18), Brussels (May 30 to 
| June 13) and Berlin (June 27 to July 
| 8). Consideration of possible partici- 
| pation in other international festivals 

this year, including Venice (August 24 

to September 7) was deferred pending 
| decisions on them by the Interna- 
| tional Federation. 

Sir Henry said the Brussels festival 
was a public exhibition rather than 
| an international trade affair, and for 
that reason they were not going in for 
an information centre or the personal 
appearances of stars. They would 
just show good British films. _ 

A number of adjustments will be 
made to the composition of various 
committees, and the BFPA represen- 
tation on outside bodies to secure the 
benefit of the service on committees 
of those members who have not pre- 
viously undertaken any, or little, com- 
mittee work, and to comply with re- 
quests for relief from other members 
who have been overburdened with 
such work. 


|again you have been a tower of 
Strength in negotiation, and you have 
ensured that we have conducted these 
ie meagre in a manner which is 
befitting to a major trade organisa- 
tion. 

“In 1956 this association decided 
that to facilitate the work there 
| Should be a paid Presidemt. Now we 
all know the difficulty we had in 
trying to find a paid President. We 
| were unsuccessful. You, Sir Henry, 
complied readily with the suggestion 
| that you should be the first President. 
eee You tackled your job with 
| courage and enthusiasm. As I have 
| said carlier it is unfortunate that 
| during this period certain of our 
|members should have decided to 
|form a splinter group. I know that 
|this was a great blow to you, and 
| that you have had the feeling that 
you have failed in your objective. 

“IT do not feel that you should 
| hold this view. You have, during the 
| period you have been with us, car- 
| ried out very onerous daily duties 
covering the affairs of the associ- 
ation.” _ 
| Seconding, Robert Clark said: “I 
| would not want to cover any of the 
|ground John Davis has covered, I 
| would just like to say that many of 
\the members who have been asso- 


|ciated with you throughout these 
| years have found you personally a 
|very charming and a very under- 


| standing man. We hope that you will 
| take away with you the same kind 
| memories as many of us will have for 
| you.” 
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Television Outlook 


STERN SAYS 
CRITICS ARE 


EDWARD STERN, President of 

ZIV _ Television Programmes, is in 
London to meet BBC and ITV 
executives to discuss proposals for 
the sale of his new American pro- 
grammes, and to conclude plans to 
Start the production of a series of 39 
films to be made at a leading British 
studio. 
_ This will be Stern’s third venture 
into a British TV production. His 
company has already financed nine 
30-minute films plus the “ Martin 
Kane” series at Earl-street studios. 
Like every other leading U.S TV pro- 
ducer and distributor, Ssern is vitally 
concerned with the public relations 
side of his operation. 


Live Shows 


He feels that some of the recent 
outcries against American TV films 
“* flooding the British market” have 


been “ uninformed to say the least.” | 


Says he: 

“ You know that about 86 per cent. 
of British television consists of live 
entertainment, leaving 14 per cent. to 
be filled with American product. 
Most people don’t realise that with- 
out this U.S entertainment—which is 
sold at approximately one-third of 
the cost of a British live show—the 
commercial TV contractors would not 
be able to devote sufficient money to 
their own programmes. 

wav Ss covered practically 
every country on the Continent out- 
side the Iron Curtain, and we know 
that the film programmes from the 
States have assisted the various TV 
interests in their first year of opera- 
tion. 
are good—and I for one think that 
British television has done more, 


faster, than any other country—it is | BBC 


also because the programme contrac- 
tors have been able to rely on U.S 


If your British television shows 


by TONY GRUNER 


FILMS-ON-TV 
UNINFORMED 


TV entertainment at a _ reasonable 
price, and thus can devote more 
money to their own programmes. 
“ There is another argument against 
U.S shows. People suggest that our 
rogrammes mean more pounds are 
ing spent as against the dollars the 
British are able to take out of Amer- 
ica. This is completely untrue. 
British television programmes have 
made far more money as a result of 
their sales on the American network 
than all the American companies have 
made through purchases in Britain. 
*“ There are at least six British TV 
shows on American networks today, 
and one of them, the “* Robin Hood ” 
series, must have made something like 
8,000,000 dollars. 
| “ There is no Hollywood TV com- 
| pany which has made anything near 
| that amount in the sale of its product 
| over here.” 
| Stern then went on to deal with 
|union agitation against foreign TV 
programmes. “It happens in every 
|}country to begin with,” he said. 
“ But our reply is that we help to 
| bring work and employment to the 
|TV business. We help to make the 
business a paying proposition.” 
Stern, who has been in the radio 
|and TV business for over 20 years, is 
;}not a wasteful man. He has no 
sales organisation in London, but his 
Vice-President, Joe Brandel, who 
| operates the distribution side of ZIV 
\from Paris, is responsible for the 
| detailed selling of the various shows 
}to the BBC and ITV interests. 
He is also employing Leslie Frewin 
| to handle the press side of his opera- 
tion to the British public. 
| Stern finds it easier to sell pro- 
| grammes—and this year he sold no 
|fewer than five—to ITV than to 
The reason: “ITV can make 
|up their minds quicker. They see a 
| show, they like it, and a deal is on.” 


NOTTS & DERBY Annual General Meeting 


ONE DELEGATE MAY GO 


J. A. MARR (Empire, Alfreton) | 


was elected chairman of the Notts 


and Derby branch CEA at the 
annual general meeting. 

Investing him with the badge of 
office the retiring chairman, E. 
Slack, appealed for solidarity and 
pn mae of support for the asso- 
ciation throughout the country. 

Walter Brock was elected vice- 


chairman and T. C. Wright re- 
appointed treasurer. The present 
trustees, H. Elton, C. Shapeero and 
E. Mitchell, were reappointed en 
bloc. 

H. Elton and C. Shapeero were re- 
elected General Council delegates, and 
it was pointed out that if the present 
membership of 79 was reduced to 
75 or less the branch representation 
would be reduced to one delegate. 

The following were appointed to 
the branch executive:—Ex officio: 
Chairman, Vice-Chairman, Treasurer 


and Immediate past-Chairman. 
tingham : 
A. E. Griffith, C. B. Kirk, B, E. 
Rains, C. Shapeero, I. Shapeero, L. 


Not- 


Wilkinson. ottinghamshire:  H. 
| Elton, L. H. T. Hodson, J. A. Lacy 
| Derbyshire: R. J. Black, F. H. 


Brailsford, J. A. Dixon, D. S. Duck- 
worth, A. E. Mitchell, E. Mitchell, 
Coun. J. A. Rogers, D. B. Williams. 
The following were unanimously re- 
elected en bloc to represent the 
branch on the Notts and Derby Area 
Committee of the CTBF: F. : 
Brailsford, J. Drew, D. S. Duck- 
worth, H. Elton, A. Hall, L. H. T. 
Hodson, E. Mitchell, Coun. J. A. 
Rogers, C. Shapeero, I. Shapeero, 
C. E. Slack, L. Wilkinson, together 
with a representative of the Star an 
Essoldo Circuits. 
Mr. Herbert Elton was reappointed 
to represent the branch on the Board 
of Management of the Cinemato- 
graph Trade Benevolent Fund. 


M. Castledine, J. Drew, | 


- | the answer 


BRISTOL 


Unanimous 


the supply 
tion of t 
proposals. 


The branch's acceptance in principle 
of the new plan was announced a 
the chairman, Alderman F. G. : 
Chamberlain, after members had dis- 
cussed the present scheme in private. 


In his report on the year’s work, 
Ald. Chamberlain had this to say on 
the films for television issue: 


“The Liandudno resolution has _re- 
sell comparatively new British films 
resulted in endeavours 
the number 


“To the 
practical, and accordingly was opposed 
The latest scheme, akhough much more 
hopeful, will 
However, in. a comparatively short time 
it should stop all feature films from being 
exhibited on television.” 

During the past year cinemas in the 
branch’s area had closed, he went on, 
but branch mentbership had remained at 
MS after a loss of two members and a 
gain of two 

The new ET campaign also received 
vigorous discussion in the monthly meet- 
ing. At first it was suggested that it 
should be left to members to approach 


as 
to regulate both 
shown and the times. 


Parliament in the branch’s area. 


R. Trueman-Dicken agreed and com- 
mented: “It is going to mean a lot of 


this is a matter of life and death.”’ 


It was decided to ask the secretary to 
try and arrange for the deputation to see 
a meeting in the House of Commons of 
the 19 Members and that the dranch’s 
committee to press the exhibitors’ case 
should include E. C. Rogers (Gloucester), 
S. T. Gamlin (Bristol), F. A. Beckett 
Devizes), R. Trueman-Dicken (Wells) and 
the secretary 

Another point raised in the chairman's 
annual report which also received further 
| consideration at the following meeting 
| was that of the apprenticeship scheme. 
| Ald. Chamberlain had commented 
} ** Despite a meeting with NATKE to start 
classes, this was found impossible because 
|of the few boys available. The main 
| trouble is the type of boy which we are 
| getting and their continuous changing of 
| jobs. Correspondence courses may be 


tain that unless something is done we 
| shall be very short of first-class men,” 
E. C. Rogers though that the idea of 
the correspondence course might be given 
support in the branch, and that an 


vice about recruits for the cinema in- 
dustry might pay dividends In the end 
it was agreed that there should be a 
further meeting of the branch's appren- 
| ticeship committee to which a representa- 
tive of NATKE would be invited, and 
that this committee meeting should 
consider ways of improving recruitment. 
The monthly meeting also discussed the 
| quota problem. Mr. Rogers said that he 
| had raised the question of the 25 per 
| cent. second feature quota with two CEA 
| members on the Films Council. He had 
| been told, he reported, that they had been 
| concerned with keeping it as low as the 


All Industry Controls 


stricted the flow of films, but the threat to | 


branch this did not appear | 


cost the exhibitor money. | 


al 


work for the people selected, but I think | 


4 don’t know—but it is cer- | 


approach to the Youth Employment Ser- | 


Acceptance 


of New Proposals 


BRISTOL and West of England CEA—which last month rejected the 
idea of joint action by the industry's trade associations to try to control 
and showing times of films on TV and called for the implemenia- 
e Llandudno resolution instead—has agreed to the new control 
The decision was unanimous. 


present figure as 
wished to see the quota increased. 

| The chairman remarked: “It seems 
| silly to keep on passing such a high per- 


other Council members 


centage, because there are so many de- 
faulters.’’ 
Mr. Trueman-Dicken said that he be- 


lieved the circuits made strenuous efforts 
to fulfil the quota. He also thought that 
it would be “ another drip to wear away 
the stone’ if the branch passed a resolu- 


| tion calling for a reduction in the 25 per 


| cent. figure 

| The Film Council, he said, should be 
| told that the majority of members of the 
| branch found it difficult to 
| quota with satisfactory films. 
| 


fulfii the 

Ald. Chamberlain replied that the quota 
had now been fixed 
present year, and it was probably too 
late to do anything about it. Members 
then agreed to discuss the problem again 
at some later meeting. 

There were no surprises in the branch 
elections. Ald. Chamberlain became the 
chairman again—for the 21st year in suc- 
cession Also, during the coming year, 
he will serve Bristol as its Lord Mayor 

The vice-chairman, E. C. Rogers, and 
the honorary treasurer, H. Gower (iristol) 
were both re-clected. Delegates are the 
chairman and vice-chairman, and the 
trustees are R. Trueman-Dicken, H. 
Gower and C. R. Thompson. Commitice: 
F. A. Becken, F. H. Bennett, L. V 


for at least the 


Crews, Ald. Chamberlain, 8. T. Gamblin, 
W. Prodgers, E. C. Rogers, 
R. Trueman-Dicken and C. R. Thomp- 


| 
H. Gower, 
| son 


| their own MPs and present the case for 
abolition of the tax 
Deputation 

S. T. Gamlin then suggested that 
small committee should be set up to 
organise a deputation to the House of | 
Commons to see all the 19 Members of 


Support for 
TV Plan 


| A SPECIAL meeting of South 
| Wales and Monmouthshire CEA on 
|Friday supported the General 
| Council decision to back the plan to 
control feature films on television. 
D. Owen (Treforest) outlined the 
| proposed scheme, and spoke of the 
| adverse effect on cinema attendances 
lof the recent ITV screening of 
| “* The Seventh Veil.” 
| **We have got to the position now 
| where the producers are as frightened as 
| the exhibitor,"’ he commented. ** Every- 


SOUTH WALES 


| one in the industry is backing this scheme, 
and there is a feeling of co-operation that 
il rsonally have never seen previously."’ 
| . Ponking (Cardiff) said he had been 
| most impressed at the General Council 
| Meeting with the unanimous manner in 
| which al! sections of the industry had 
| tealised the seriousness of the matter 
| “* They now are willing to take the actions 
| 
| 
| 
| 
i 


} 
J 
| 


that South Wales thought of some time 
ago,”’ he said. 

During general discussion W. Lewis 
| (Cardiff), a member of the Finance and 
Management Committee, emphasised that 
by buying the TV rights of all feature 
films the cinema industry would hold 
those rights for all time 

The limit on the price paid would be 
the market values of the films to TV and 
he thought the industry could outbid the 
TV contractors if any attempt was made 
to raise the price. 
| meeting was unanimous 
| decision to support the proposition 


im its 
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The Bernstein Plan 


Miles Jervis Rules 
Press Must Leave 


BIRMINGHAM CEA went into 
committee at its monthly meeting on 
Friday to discuss the main item on 
its agenda—the report of the special 
Council meeting held on January 30 
to consider the “Bernstein Scheme ” 
on the supply of films to TV. 

Frank Cozens asked if it was 
necessary for the discussion to be 
in committee, in view of the wide 
publicity already given to the scheme, 
and Chairman Miles Jervis replied 
in the affirmative. The item was 
therefore placed last on the agenda 
and reporters were asked to leave. 

The other proceedings at the meeting 
were brief, the chief decision taken being 


industry 
se 


;a letter to all local MPs, 


and had at last had some public sym- 
pathy, but he did not think all MPs were 
aware of all the facts. 

E. Coucher said in his area he had 
evidence of the value of keeping MPs 
informed. Their local MP, who had not 
been impressed with their case initially, 
had been given facts and figures and was 
now definitely on the side of the cinema 
in this matter. 

M. Cannon said they ought to send 
who could not 
then claim that they had had no repre- 
sentations in their constituencies. In addi- 


| tion they should approach the hocal politi- 


| in 


cal parties to arrange a meeting with MPs 
the House of Commons. To help to 
stimulate local effort he had produced a 


| poster which he had sent to the General 


| Secretary 


the formation of a special Entertainments | 


Tax committee to pursue the tax campaign 
at local level 

Mr 
its case for presentation to the Treasury 
and they 
the Chancellor within the next ten days 
In the meantime the Council recom- 
mended each branch to form a tax com- 
mittee with the task of writing to or con- 
tacting MPs 

Mr 
writing letters to MPs was waste of time 
A better idea, adopted by another branch, 
was to send a deputation to meet local 
MPs at the House of Commons. In the 
Midlands, he said, there were 46 MPs 
and 


for information. 
Nominations were then called for and 


| the branch formed its tax campaign com- 


; | mittee consisting 
Jervis said the AITC had prepared | 


of 
May, 


the chairman, vice- 


chairman A. G Mr. Coucher, B. T. 


| Davis and J. M. Cannon. 


were expecting a meeting with | 


On the report of the previous General 


| Council meeting, M. Dent asked whether 


Jervis said his experience was that | 
| tO get some percentage payment. 


| PRS on 


to be formed, but a branch tax committee | 


of four or five was essential 
should hold an early meeting. 
M. Dent questioned the value 
activity in the provinces, in view of 
widespread publicity the industry's 
plea had received. 
r. Jervis. who was among those who 
disagreed. snid they had had a good press, 


and they 


of 


the 
tax 


NORTH STAFFS 


the Council had made any proposals on 
new fees to the Performing Right y. 

Mr. May said there were proposals 
from both sides which were being studied. 

Mr. Jervis said the Society was trying 
In one 
of his houses they had protested to the 
the amount of the increase in 
fees due to the rise in prices. The PRS 


had suggested a fee of one per cem. of 
perhaps area sub-committees ought | 


25 per cent., less 7} per cent. to the CEA. 
At first glance this looked slightly 
attractive and better than the ordinary 


| subscription rate paid now, but they dis- 


| rights. 


agreed with the principle of paying a 
percentage of takings for performing 
He asked all S not to take 
any action until they had the report from 
the CEA committee dealing with the 
matter 


Annual Cinema Ball 


‘WE HAVE DONE RIGHT’ 


NATIONAL CEA president 
George Singleton spoke on the two 
top problems of the industry—tax 
and television—when he attended the 
North Staffordshire branch annual 
banquet and cinema ball at Stoke-on- 
Trent last week. 


He said arrangements had been 


| made whereby no more films would 
be supplied by the cinema industry to 


television, and went on: “I don't 
want any false ideas to get about. I 
think we have done the right thing 
and set our house in order. We are 
not stupid people, television is a 
br iP mc it is here to 


stay. is still developing and we 


improve their cinemas they could get 


“Our objects,” he declared, “ are 
to see that those films are properly 
exhibited and to set about bringing 
the public back to the cinemas. With 


| the public back. 


| courage and determination we shall 


do it. 
Of entertainments tax he repeated 


| his earlier warnings that exhibitors 


‘that it would be abolished. 


must not take it as a matter of course 
* There 


is a feeling,” “that because 


he said, 


| the case is so obvious to us, so crystal 


have F to realise we have to live | 


with it. 

* But it must develop along its own 
The films were made with 
courage, enterprise and genius of the 
industry. 
for showing to hundreds in theatres— 
not to two people in 
room. They are our raw material. 
They belong to us and it is up to us 
to see we keep them in the theatres. 
Television has its own ways, parlour 
| games and the developing of person- 


alities etc. 


If the Chancellor played his part 
and gave exhibitors the opportunity to 


clear, entertainments tax abolition is 
in the bag.” 
That was not so. The 


had asked 
to see the Chancellor o 


the Exche- 


| quer within 10 days, und would then 


the | 


their sitting | 


| toast 


present the case as well as they could. 
In the meantime it was up to exhi- 


And they were made | bitors to approach their MP's and tell 


their own story. 


* Don't go along with professional 
men, accountants and so forth,” said 
Mr. Singleton. “ Just tell your own 
story in your own words. That is the 
least you can do to help in the cam- 
paign.” 

Mr. Singleton was replying to the 
“Our Guests” proposed by 
bratwh chairman F. A. Waterhouse. 


DRACULA 


* FROM HAMMER...NEW...IN COLOUR... 
. AND A BOX-OFFICE BUSTER! ~ 


Another record -bre. 


by the team that gai 


reaker from Pinewood 


gave you ‘Reach for the Sky’’... 


THE RANK ORGANISATION PRESENTS 


A DANIEL M. ANGEL and LEWIS GILBERT PRODUCTION 


Virginia MCKENNA 
Paul SCOFIELD 


Based on the book by R. J. MINNEY 


also starring 


Jack WARNER Denise GREY 
Maurice RONET 


Screenplay by VERNON HARRIS and LEWIS GILBERT 
Produced by DANIEL M. ANGEL Directed by LEWIS GILBERT 
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TRADE SHOWS 


LONDON 
Odeon Leicester Square 
Friday, February !4th 
10°30 a.m. 


BIRMINGHAM 
West End 
Wednesday, February | 9th 
10°3C a.m 


SHEFFIELD 
Odeon 
Thursday, February 20th 
10°30 a.m 


LEEDS 
Odeon 
Friday, February 2!st 
10°45 a.m 


CARDIFF 
Capitol 
Tuesday, February |8th 
10°45 a.m. 


MANCHESTER 
Odeon 
Thursday, February 20th 
10°45 a.m. 


LIVERPOOL 
Odeon 
Friday, February 2\st 
10°30 a.m. 


NEWCASTLE 
Odeon 
Tuesday, February 25th 
10°30 a.m. 


GLASGOW 
New Savoy 
Wednesday, February 26th 
10°-45a.m 


RANK 


FILM 


DISTRIBUTORS 


SIMONE SIGNORET 


1957 winner of the 
British Film Academy 
Award for the 
best performance by a 
FOREIGN Actress in 
Un Film Borderie 
“THE WITCHES OF 
SALEM” 


Romulus proudly presents 


TOGETHER IN ONE FILM 


HEATHER SEARS 


1957 winner of the 
British Film Academy 
Award for the 

best performance by a 
BRITISH Actress in 

the Romulus Film 
“THE STORY OF 
ESTHER COSTELLO” 
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LAURENCE HARVEY - SIMONE SIGNORET 
HEATHER SEARS in its forthcoming production 


Roow at the Top 


screen version of John Braine’s sensational best selling novel 


ee 


fash 


Directed by JACK CLAYTON 


dual winner of the British and American Academy Awards 
for the Romulus film “ THE BESPOKE OVERCOAT” 
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OUR FILMS 


by seh Billings 


‘BLUE MURDER’ FINISHES 
ON TOP NOTE 


DESPITE the fact that the baro- 
meter has been playing up again 
this week and every sort of weather 
from the humid to the wet and 
frosty has been experienced, ‘takings 
in the West End were consistently 


The Piccadilly precinct appears to 
be the cinema world’s one really 
bright spot. 


PARAMOUNT'S “ The Ten Com- 
mandments ” (VistaVision) obviously 
has the Midas touch. It continues to 
draw very large audiences to the 
Plaza, and these include school, 
church and club charabanc parties. 
Few pictures carry such wide appeal. 


“PAL JOEY ” (Columbia), which 
took a packet at the Leicester Square 
Theatre, is carrying on with the good 
work at the Odeon, Marble Arch. 
The ——- had better look out 


when Frank Sinatra’s newest goes on 
tour: 
od ee od 
UNITED ARTISTS’ “ Around the 
World in 80 Days” (Cinestage) 


hasn't the spiritual qualities of “ The 
Ten Commandments,” but it never- 
theless provides prodigious entertain- 
ment equally suitable for the young 
and the old. Needless to say, it shows 
no signs of falling off at the Astoria. 
Charing Cross Road. 
ee a = 

ALL GOOD things must come to 
an end and it’s the turn of “ Blue 
Murder at St. Trinian’s”’ (British 
Lion—British), It concludes its 
triumphant eight weeks’ stay at the 
Gaumont, Haymarket, today. Believe 
me, this crazy comedy has paid for 
its keep—and how! 


we J iJ 
NEWS OF THE fabulous Juliette 
Greco's first starring vehicle, 


“ Naked Earth ” (Twentieth Century- 
Fox — CinemaScope — British) is 
favourable. The melodrama of life 
in darkest Africa, co-starring Richard 
Todd, opened well at the Carlton, 
Haymarket, and has been more than 
holding its own. 


UNITED ARTISTS’ “ Witness for 
the Prosecution” has taken the 


Leicester Square Theatre by storm. 
As you possibly know, Charles 
Laughton plays the lead in this 
screen version of Agatha Christie's 
tremendous stage success and he’s 
back in his best form. It’s even 
earned the plaudits of the eggheads 
on both sides of the Atlantic. 
a Ld a 

WHO SAID costume pieces have 
had their day? True, I began to 
wonder and it was with some trepida- 
tion that I inauired how “ The Tale 
of Two Cities” (Rank—British) had 
been received over the week-end at 
the Odeon, Leicester Square. I 
needn’t have worried, the latest adap- 
tation of Dickens's classic, starring 
Dirk Bogarde, has definitely caught 


on. 
* a w 


THE OTHER newcomer is 
“ Sayonara ” (Warner—Technirama). 
It had a very mixed press, but has 
gone from strength to strength at the 
Warner Theatre since it started last 
Thursday. The film’s already done a 
burster in America and I’m confident 
that history will repeat itself when 
it does the rounds here. It’s not only 
ot star values, but also compelling 
eminine interest. 

tad . * 


THE Technirama 
“Legend of the 
Artists) Ras rung the bell at the 
London Pavilion, Triangle melo- 
drama set in the African desert, it 
gives its top-line principal players 
their heads. There’s nothing preten- 
tious about this one, it’s built on 
solid entertainment. 


IT HASN'T ot long for “ Jail- 
house Rock” GM — Cinema- 
Scope) to _ wae, io the West End. 
It’s how at the Ritz, following a 
short, but highly profitable run at 
the ire, amd, by all accounts, it 
i tely ed up where it left 
off—in the mofty ! 
we es @ 

THEY TELL me “I Accuse!” 
(MGM =< CinemaScope — British) 
lived up to expectations at the 
Empire. Today, “ Don’t Go Near the 
Water" (MGM—CinemaScope). a 
rollicking naval comedy, moves in. 
A certain laughter maker, it also 


production, 
Lost”’ (United 


enjoys the additional advantage of 
being unveiled at a Variety Club 
premiere attended by Prince Philip. 
w a a 

RKO RADIO'S “The _ Brave 
One” has firmly established itself at 
the Cameo-Poly, Oxford Circus. 
Incidentally, ‘“* Rommel’s Treasure "’ 
(RKO Radio—CinemaScope) will 
play in support when it goes out 
on the Gaumont circuit on March 
10. Quite a programme, this! 

a aS - 

ANYBODY looking for a Con- 
tinental titbit? Well, here’s the very 
thing—** Femmes de Paris” (Mon- 
dial). A French revue with mobile 
nudes, it’s having a grand time at the 
Cameo-Royal, Charing Cross Road, 
and the Paris-Pullman, Drayton Gar- 
dens, §8.W.10, where it’s playing con- 
currently. 


ON RELEASE 


GETTING back to costume pieces, 
“The Gypsy And The Gentleman ” 
(Rank—British) did good business at 
the Dominion, Tottenham Court 
Road, buc is scoring even more 
fluently in the provinces. 

* 2 a. 

LAST MONDAY, “The Bridge 
On The River Kwai” (Columbia— 
CinemaScope—British) took a flyer. 
The opposition’s pretty good, but the 
Columbia opus, which rightly re- 
ceived world acclaim, is in a class of 
its own. 

It’s not often prestige and popular 


15 


appeal go together and this outstand- 
ing exception to the rule could not 
have arrived at a more opportune 
moment. Its immediate and trium- 
phant success should do much to 
revive interest in the cinema, 

a s ee 

THE EROS blockbuster, “ The 
Flesh Is Weak” (British) has just 
completed its first London cycle, and, 
despite the inclement conditions, its 
takings have been really big. Norman 
Hyams rang to tell me the good news 
and I could almost smell the cigar 
smoke from his end of the line! You, 
too, can switch from gaspers to 
Coronas if you grab this British turn- 
up while there's still time. 

7 * 

“THE NAKED TRUTH ” (Rank) 
is yet another British winner. Laughs 
have boosted it into the top category. 
If only our studios could turn out 


more first-class comedies. 
ae ® oe 
DORIS DAY fans have been 


steadily making their way to “ The 
Pajama Game” (Warner) and, al- 
though it’s breaking no records, the 
takings have been well above average. 
Apparently Doris is still the Forces’ 
and the ninepennies’ favourite. 
a s is 

UNITED ARTISTS’ “ double bill,” 
“ Paths Of Glory’ and “ Baby Face 
Nelson,” has definitely ona the 
public's imagination. There was never 
a moment of doubt from the word 


“go. 
wn © * 
UNFORTUNATELY, I can’t sa 
the same of Columbia's “ twin-set,” 
“ Bitter Victory” (CinemaScope— 
British) and “* Decision At Sundown.” 
It's finding things very sticky. 
* e tes 
“DAVY” (MGM-—British) has 
disappointed. Harry Secombe, its star, 
works hard and is in tremendous 
voice. but for some reason or other 
the masses are not falling for this 
film. 
ma ¥ 6 
REMEMBER “ Dangerous Moon- 
light” (RKO Radio—British)? Well, 
it’s just gone out for the umpteenth 
time and is doing better than ever. 
Its success confirms the fears of those 
who are against — films to TV. 
First-class pictures seldom age and 
should never be handed over to the 
opposition. 


TRADE SHOWS 


NEW 
BRITISH 


FORREST TUCKER 
GABY ANDRE 


STRANGE WORLD 
OF PLANET X 


with 
Martin Benson 


<=f}=> 


NEW 
AMERICAN 


TEENAGE 
DELINQUENTS 


introducing 


ROBERT VAUGHN 


(Is he the successor to James Dean?) 
with 
Roger Smith + Tom Pittman 
Dorothy Green 


Hammer Theatre Hammer Theatre 
FEB. 17th BOTH X CERT. FEB. 14th 
2.30 p.m. 10.30 a.m. 


B 
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Latest News From the Renters 


TWENTIETH-FOX DETAILS 
SEVENTEEN NEW FILMS 


SEVENTEEN new productions for 


Pattinson, managing director of 20th 
British p Bob Goldstein's 
Wald i They will form 
by 20th ¢ x this yea 

On ) ‘Head in the 
Cloud will star Norman Wisdom 

Mr. Pattinson gives details of the 
other cight British subjects from Bob 
Goldstein, which include *The Left 
Bank o be produced and directed 
by Gregory Ratoff. and “ The Jury- 
man from the famous novel by 
Donald MacKenz Both pictures 
will hav in all-star cast 

Ready to go before the cameras is 
* Tigrero,” starring Joan Collins and 
Richard Egan 

Meanwhile, Danny Angel is pre- 
paring two British productions for 
20t Century-Fox relea The 
Sheriff of Fractured Jaw Starring 
Kenneth More and Jayne Mansfield 
which is to be directed by Raoul 
Walsh; and “ South by Java Head,’ 
the best-selling novel by Alistair 
Maclean, author of “ The Guns of 
Navarom for which the script ts 
being written by Academy Award 


winner Danie! Fuchs 


*Sink The Bismarck’ 


( S. Forest iS 
preparing Sink the 
Mersham Productions, to 
duced by John Brabourne, 
ducing “ Harry Black 
Vicas has been 
Tony Bartley to direct 
Rabbit and casting is 
ahead for “Th 
Hood 

From Hollywood comes the 
that Jerry Wald has expanded his 
production schedule for 1958 with 
cight major subjects to be produced 
for 20th Century-Fox release 
compris The Way lt Pp.” 3 in 

tinal story newspaper column 
$ Sidney Skolksy concerning the 
P op! who Work C 
Hollywood Mardi Gras i 
romantic drama of military school 

idents and experiences during 
the annual festival, starring Robert 
Waen ind Pat Boone: “ The Jean 
Harlow Story.” a film biography of 
legendary platinum blond 
and the three men in her life 

based on the 
+ aulkner novel. 
* The Bes t of 
forthcoming 


college gr 


now in London 
Bismarck for 
be pro- 


now pro 


assigned by 
*The Whit 
now going 
Son of Robin 


news 


by 


their 


Brynn 
Everything.” based on a 
telling of 

who mak their 
publishing 


-Raisers,” 
Anton Myrer’s probing 
1 group of Marine Corps 
f nd their backgrounds 
izainst the war in the Pacific, star- 
Woodward and Paul 
March the Ninth,’ 
Hutchinson's novel of the 
Nuremberg war criminal trials 
‘Have Tux, Will Travel a 
treatment of Bob Hope’ 
tribute to show business 
who entertained tre 
War Il 
At the 


hased yn 


set 


film 

hilarious 
celebrities 
ops during World 


ame time, studio produc- 


tion head Buddy Adler announces 
that the following productions hav 
been completed: ** Ten North Freder- 


1958 release are announced by Jimmy 
Century-Fox Nine of them are 
organisation, and eight from Jerry 
part of the 65 films to be released 
ick larring Gary Cooper, Suzy 
Parker and Diane Varsi The Long, 
Hot Summer starring Paul New- 
man Joann Woodward, Orson 
Welles Angela Lansbury and Lee 
Remick ; “ The Hell Bent Kid,” star- 
ring Don Murr ay, Diane Varsi and 
Ken Scott *South Pacific” (in 
Todd-AO), starring Mitzi Gaynor, 
Rossano Brazzi and John Kerr; 

he Gift of Love,” starring Lauren 
Bacall Robert Stack and Evelyn 
Rudi Fraulein,” starring Mel 
Ferrer Dana Wynter, Dolores 
Michaels and May Britt, and “ The 
Young Lions, Starring Marlon 
Brando, Montgomery Clift, Dean 
Martin, Hope Lange, Barbara Rush 
and May Britt 

In production are “The  Brava- 
los starring Gregory Peck, Joan 
Collins, Stephen Boyd and Henry 
Silva “The Barbarian,” starring 
John Wayne, Eiko Ando and Sam 
Jaffe: ** How to Rob a Bank,” star- 
ring Tom Ewell, Mickey Rooney 
ind = Dina Merrill, and * Sierra 
Baron,” starring Rick Jason, Brian 
Keith, Rita Gam, Mala Powers and 
Si Brodie 


RENOWN’'S Ge 


duc 


Renown Scores 
in Sydney 


on 
opened 


won 


Als 


**6.5 Spec 
Herbert Smith (right), associate producer J 


5 


cire 


* Carry 


to smash 
and Melbourne 
from 
anged 


ull 


scheduled 


Austral 
and 


da 


Or 


business in 
according to informa- 
Howard 
a deal on the 


1 


for 


are 


5 


orge 


A 


Renown’s “ 


a 


Minter pro- 
dmiral "” has 
Sydney 


irrison, who 


film with the 


nmediate re- 
The 
Wonderful! 
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One of the biggest incentive schemes ever organised by Associated British- 

Pathe, the Macgregor Scott 1958 Sales Drive was launched recently. 

The sales force is offered prizes to the value of several thousand pounds 

Macgregor Scott is seen here with branch managers, and producers 

Frank Godwin, Marcel Hellman and Victor Skutezky after their arrival 
at Film House for a conference 


Columbia Sets 
A Date 


PRODUCER-director Otto Pre-- 
minger’s CinemaScope/ Technicolor 
British production ioe Columbia Pic- 
tures, “ Bonjour Tristesse,”’ starring 
Deborah Kerr, David Niven, Jean Se- 
berg, Mylene Demongeot and Geof- 
frey Horne. is to be premiéred in 
this country on Thursday, March 27, 
it the Odeon Theatre, Leicester 
Square 

The premiére, which will be a gala 
charity performance, is in aid of the 
Home and Hospital for Jewish 
Incurables 


Six for Globe 


GLOBE FILMS International of 
Italy has signed an agreement with 
The Selznick Company for the 
exclusive distribution throughout 
Italy of ‘“ Rebecca,” “ Intermezzo.” 
“The Paradine Case.” ‘* Spell- 
bound,” “ Portrait of Jennie” 


The Adventures of Tom Sawyer.” 


A scene from the set of Anglo Amalgamated’s new British production 
shows Anglo’s chairman Stuart Levy with producer 


ial’ 


star Jim Dale. 


osephine 


and recording 


Douglas 
The film is directed by Alfred Shaughnessy 


British Lion's 
Flying Start 


THE BIG release line-up from 
British Lion and Independent Film 
Distributors was launched with a 


flying start when Launder and Gil- 


liat’s comedy “ Blue Murder at Si. 
Trinian’s” hit the jackpot at the 
Gaumont, Haymarket, smashing all 


British Lion's box-office records for 
the theatre. 

For Odeon release beginning Feb- 
ruary 17 is the Eastman Color pro- 
duction, “* The Truth About Women.” 
Starring Laurence Harvey, Julie 
Harris, Diane Cilento, Mai Zetterling 
and Eva Gabor. 

For West End presentation on 
February 20 and general release on 
the ABC circuit March 3, is the Paul 
Soskin production, “Happy is the 
Bride.” 

Starring Ian Carmichael, Janetie 
Scott and Cecil Parker with guest 
star Terry-Thomas, “ Happy is the 
Bride was directed by Roy Boult- 
ing and will be _ released with 
Republic’s “* The Tall Trouble.” 

Opening in the West End on 
| March 6 at the Odeon, Leicester 
| Square, is the Romulus film, “* The 
| Silent Enemy.” This story revolves 

round the exploits of war-time frog- 
man hero Commander Crabb. The 
film is for distribution through 
Independent Film Distributors in 
association with British Lion and 
stars Laurence Harvey, Dawn 
Addams, John Clements and Michael 


Craig. 

To be released on the Odeon 
circuit on March 10 is “ Blue Murder 
at St. Trinian’s,” the _ hilarious 
comedy starring Terry-Thomas, Joyce 
Grenfell and George Cole, with 


guest star Alastair Sim, and Sabrina. 


| 
| Tops For Anglo 


FANTASTIC business every- 
where "Anglo states that this sums 
up exhibitors’ reports on the first 
week’s business on independent re- 
lease of their latest double X horror 
programme “ Teenage Frankenstein” / 

‘Blood Is My Heritage.” 
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MERSHAM PRODUCTIONS LTD. 


proudly announce that their next production for 20th Century-Fox 


release will be the Biggest Naval Epic of the War 


“SINK THE BISMARK!” 


to be produced by JOHN BRABOURNE 


Cc. S. Forester, famous naval writer and creator 
of Captain Hornblower, is now in London writing 


the script for early summer production. 


INTRODUCING 


BRITAIN’S GREATEST BOY STAR! 


MICHEL RAY. 
Colour by | EGHNIGOLOR- Cinema 


ae See ee 
: Shee ees eee Pe 5: 


NG BROTHERS... 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 

Black Patch = 81 min. (A) 
(Warner)—U.S 

{Deep Six, The .. 107 min. (U) 
(Warner)—U.S 

*Every Day Except 40 min. (U) 
Christmas 
(MGM)—British 

Female Animal, The 82 min. (A) 
(Rank)—U.S 

Hell Bound 69 min. (X) 
(United Artists)—U.S 

tMoscow and the 69 min. (U) 
Muscovites 
(Gala)—Russian 

Public Enemy No. | 95 min. (U) 
(Cross Channel)—French 

Sing, Boy, Sing 91 min. (A) 
(20th Century-Fox)— 
U.S 

Tall Trouble, The ; 72 min. (U) 
(Republic-British Lion) 
—U.S 

Thief in Silk 71 min. (U) 


(Small)—U.S 


{Tovarich Puts to Sea, The 40 min. (U) 


(Gala)—Russian 


Unvanquished, The 
(Contemporary)—Indian 


114 min. (U) 


(C) SUITABLE FOR CHILDREN 


Stars 


Remarks 


George Montgomery Outdoor melodrama concerning one-eyed marshal 


Diane Brewster 
Sebastian Cabot 


Alan Ladd 
Dianne Foster 
William Bendix 


Commentary by 
Alan Owen 


Hedy Lamarr 
Jane Powell 
George Nader 


John Russell 
June Blair 
Stuart Whitman 


Fernandel ... 
Zsa-Zsa Gabor 
Paolo Stoppa 


Tommy Sands 
Lili Gentle 
Edmond O'Brien 


Dale Robertson 
Brian Keith 
Rossana Rory 


Philip Reed 
Jean Bradley 
Eduardo Casado 


Pinaki Sen Gupta 
Smaran Ghosal 
Karuna 

Kanu Banerjee 


(NC) NOT FOR CHILDREN. 
t IN COLOUR. 


who outwits attempts to frame him for the 
murder of his former girl's bandit husband. 
Plot skilfully carpentered, characters vital, 
romantic interest powerful and finale exciting 


WarnerColor naval war melodrama about Quaker 
torn between duty and religious belief while on 
active service. Tale somewhat dishevelled, but 
by-play comprehensive, cast resourceful, love 
angle popular, humour breezy and combat scenes 
realistic 


Cameo documentary covering a day in the lives of 
those who trade in Covent Garden. Script 
repetitive, but types interesting, night “ shots" 
impressive and commentary apt 


CinemaScope triangle comedy drama, set in Holly- 
wood, hingeing on rivalry of a star and her 
adopted daughter for a husky extra. Story a 
trifle stagy, but Hedy Lamarr appealing and 
glamorous, support adequate, lines crisp, and 
studio backgrounds authentic 


Lurid and disjointed crime melodrama dealing with 
a not so perfect plan to grab a shipment of narco- 
tics. Characters unpleasant, sex interest crudely 
frank and salutary climax confected 


Colour travelogue dealing comprehensively with 
Moscow, its inhabitants and its visitors. The 
emphasis is on the industrial and civic develop- 
ments in the city, but there is plenty of contrast 
and many attractive views of the city and its 
environs. Adequate commentary 


Satire in slapstick vein on American gangster pic- 
tures complete with crooks, cops, molis and a 
bughouse Big House. Admirable clowning by 
clever cast, interesting New York locations, but 
overlong 


CinemaScope “local boy makes good” musical 
melodrama about country lad who rockets to 
rock 'n’ roll fame, but becomes emotionally dis- 
turbed following his Bible-punching grandfather's 
death-bed admonitions. Tommy Sands, America’s 
latest teenage platter sensation, versatile and 
support good, but fade-out hard to take 


Slap-happy western showing how deposed sheriff 
redeems himself by rounding up roistering and 
ruthless gunslingers. Plot slight, but teamwork 
husky, fights rugged and shooting straight 


Crime melodrama centring on handsome, though 
far from scrupulous, private eye who gets in- 
volved with gang in battle for valuable emerald. 
Co-stars sound, but support weak, continuity 
scrappy and technical qualities sub-standard 


Colour documentary telling in vivid and interest- 
ing manner how cadets for the Mercantile Marine 
Fleet of the USSR are trained under sail in a 
fully-rigged ship. Plenty of action, well-knit 
and authentic story with admirable photography 
and an excellent commentary 


Moving and gripping story, quietly told, of the 
struggles of a poor man, his wife and son to exist, 
first in Benares and later in a remote corner of 
Bengal. Acting, direction and photography 
alike excellent 


Box-Office Angle 


Good western (C) 4 

Good average star booking ¥ 
(Cc) 

Useful though = slightly 
overlong British fill-in 
(C) 


Good average “double 


bill” (C) 


Booking solely for cheap 
industrial halls (NC) 


Sound “ double bill ” (C) 


Sound specialised audi- 
ence booking for those 
who can recognise satire rt 
for what it is (C) i 


Obvious star booking, par- 
ticularly for the younger 
element (C) 


Reliable “ second ” (C) 


So-so “ second ” (C) 


Feature-length document- 
7 with wide appeal 
(Cc) 


A “natural” for special- 
ised audiences (C) 


* BRITISH QUOTA PICTURE. 
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SING, BOY, SING 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Directed by Henry Ephron. Featuring 
Tommy Sands, Lili Gentle and Edmond O'Brien. 
8,190 feet. Release not fixed 

LOCAL-BOY-makes-good musical melodrama, 
photographed in CinemaScope. It's about a small 
town lad who has success as a rock ’n’ roll singer, 
‘ut gets pushed around by his slick, unscrupulous 
manager and suffers the deathbed admonitions of 
his bigoted revivalist grandfather before he is 
fully reconciled to his new way of life. The plot, 
which reveals many of the tricks of show business 
and exposes religious humbug, runs into heavy 
weather as it approaches its climax, but a prom- 
ising debut by Tommy Sands, America’s latest 
platter sensation, enables it to find a sturdy sheet 
anchor in song. Obvious sitar booking, particularly 
for the younger element. 

Story.—Virgil, grandson of the Reverend Farley 
Walker, a Louisiana Bible-puncher, knows how 
to put over a rock ‘n’ roll number. Joseph 
Sharkey, a wide agent, takes Virgil in hand and 
books him for the famous Roxy. Fisher, Sharkey’s 
press representative, sees that Virgil is warmly 
greeted by an army of teenagers, yet Virgil feels 
lonely in New York and hires C. K. Judd, a 
callow cafeteria assistant, as his companion. While 
Sharkey is arranging a Hollywood contract for 
Virgil, the Reverend Walker becomes seriously 
ill. Virgil's maiden Aunt Caroline and his girl- 
friend, Leora, try to contact him, but Sharkey, 
determined that Virgil shall fulfil his engagements, 
stalls them. Eventually, Virgil learns the truth 
and hurries home. Afier Virgil swears to his 
grandfather that he will renounce sin and preach 
the gospel, the old man dics. Hysterical fans 
mob Virgil when he sings at the funeral and 
he rushes away in disgust. A photographer 
catches Virgil praying and he smashes the man’s 
camera and sends his entourage packing. Aunt 
Caroline then tells Virgil that her father’s blind 
selfishness had ruined her life and since God 
had given him a glorious voice he musi use it. 
Virgil rejoins the Sharkey circus, but promises 
to return to Leora. 

uction.—The picture has a comparatively 
carefree first half, but the scenes of the Reverend 
Walker's death, the singing of “* Rock Of Ages 
by Virgil, and the “shots "’ of the boy at prayer 
are somewhat hard to take, and throw the overall 
slightly off balance. Its happy ending is, how- 
ever, in the best cinema tradition. Tommy Sands 
not only twangs a guitar and warbles effectively, 
but also displays sound acting ability as Virgil, 
Edmond O’Brien never lets up as the ruthless 
Sharkey, John Mclntire pulls out all the stops 
as the unbending Reverend Walker, Lili Gentle 
pleases as Leora, Josephine Hutchinson cuts a 
pathetic figure as Aunt Caroline, and Nick 
Adams and Jerry Paris provide welcome comedy 
relief as C.K. and Fisher. The recording studio 
sequences smoothly dovetail into the main narra- 
tive, and most of the tunes are on hit parade. 

Points of Appeal.—Star, title, popular songs, 
CinemaScope, and exceptional exploitation angles. 


THE DEEP SIX 


Warner. American (U). Photographed in Warner- 

Color. Directed by R. Mate. Featuring Alan 

Ladd, Dianne Foster and William Bendix. 9,783 
feet. Release March 10, 1958 


NAVAL war melodrama, dipped in Warner- 
Color. It deals with a Quaker, called up in 1942, 
who is reluctant to kill and refuses to rry 
because his wife may be quickly widow ut 
eventually finds a satisfactory solution to his 
problems under fire. The story is unblushing 
pulp fiction, but an attractive and competent 
team, headed by Alan Ladd, puts fresh life into 
stock characters and time honoured comedy, 
romantic and combat scenes. Authentic back- 
grounds effectively round off the generous, if 
untidy, hokum. Long as it is, the overall should 
rivet the “ninepennies’ ’ attention. Good average 
star booking. ; : 

Story.—Alec Austen, a commercial artist, and 
Susan Cahill, his comely boss, fall in love, br: 
before they can marry Alec, a lieutenant in 
the Naval Reserve, receives orders to join a 
destroyer, During his first leave, which he and 
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Susan spend in the home of his sister and her 
young children, news comes through of Alec's 
brother-in-law's death in action. Alec will not 
wed Susan lest she, too, becomes a widow. 
Back on board, Alec, who has a firm friend 
in Frenchy Shapiro, a tough petty officer, thinks 
twice about firing at an unidentified plane and 
his conduct causes him to be shunned by the 
men. Later, Alec and Frenchy dispose of an 
unexploded bomb dropped by an enemy air- 
craft and Alec regains the crew's respect. Finally, 
Alec reaches for his tommy gun while leading a 
landing party on a Jap-held island and fairly 
scatters the enemy. Having proved himself, Alec 
prepares to make Susan his bride. 

Production.—The picture is a_ prodigious, 
though somewhat loosely tied, parcel of popular 
entertainment. It leaves nothing out, but towards 
the finish the fundamental conflict between the 
hero and his religious scruples, fostered by his 
Mum, is nearly submerged in a weker of exciting, 
but irrelevant, by-play. Alan Ladd definitely has 
a way with him as the gun-shy Alec, William 
Bendix scores as the breezy, big-hearted Frenchy, 
Dianne Foster pleases as Susan, and Keenan 
Wynn, James Whitmore, Joey Bishop and other 
famous bit-part players register in support. The 
staging, like the aoting, is first class, but the 
film’s chances would have been considerably 
increased if it had been cut to 90 minutes. In- 
cidentally, it's not too late to jettison some of 
the ballast. 

Points of Appeal.—-Crowded yarn, box-office 
star, agreeable heart angle, clean humour, 
realistic battle sequences, WarnerColor and U 
certificate. 


THE FEMALE ANIMAL 


Rank-Universal. American (A). CinemaScope. 
Directed by Harry Keller. Featuring Hedy 
Lamarr, Jane Powell and George Nader. 7,369 
feet. Release March 17, 1958 
ROMANTIC comedy drama, unfolded in 
Hollywood. It tells of a ghamorous established 
star who finds herself competing with her 
pretty adopted daughter for a lusty extra, but 
learns the not-so-hard way that ¢ic’s no —- 
ing youth’s call to youth. The plot lacks 
finesse, but its attractive and resourceful cast 
manages to give the sexy, authentically staged 
shenanigans plenty of bite. audiences 
and women in particular should enjoy it. Good 
average “ double bill.” ; é 
Story.—Ohris Varley, a virile bit-part player, 
saves Vanessa Windsor, a top screen star, from 
a crashing arc lamp. Vanessa takes to Chris, 
invites him to her beach-house and offers him a 
o as caretaker. Later, Chris rescues Penny, 
‘anessa’s 19-year-old daughter, from 
the attentions of a drunken Romeo. Chris and 
Penny fall for each other ‘ore Chris is aware 
of Penny's relaté p to Vanessa. Vanessa, 
hurt, tries to force marriage on Ohris, but he 
refuses to be bought. The humiliated Vanessa 
then hits the bottle, but after Chris saves her 
from another accidemi, she accepis the inevit- 
able and bestows her blessing upon Chris and 
Penny. : 
Production.—The picture presents a slightly 
novelettish version of the eternal triangle 
theme, but its strong sense of humour and neat 
asides, plus accurate detail, furnish an intrigu- 
ing facade. Jane Powell looks a_ little mature 
for the part of Penny, but Hedy Lamarr wears 
wonderfully well as Vanessa, George Nader, 
mostly stripped to the waist, displays rippling 
muscles as Chris, and Jan Sterling wisecracks 
effectively as an old star knows her men. 
Its studio backgrounds are the real thing, bul 
care is taken not to shatter the fans’ illusions. 
Points of Appeal.—Diverting tale, popular 
cast, obvious woman’s angle, box-office title, 


smart lines and Cinema » 


BLACK PATCH 


Warner. American (A). Directed by Allen H. 
Miner. Featuring George Montgomery, Diane 
Brewster and Sebastian Cabot. 7,421 feet. 
Release April 14, 1958 

OUTDOOR melodrama, staged in the early 
West. It concerns a forthright marshal who is 
his former girl's 
bandit husband, but finally gets the crooks, 
The plot skilfully avoids 
r and rugged players make 
the most of intelligent and exciting twists. Its 
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impeccable. Good 

Story.—Clay Morgan, a tough hombre, 
becomes marshal of a New Mexico town, after 
losing an eye in the Civil War. On learning 
that Hank Danner, a boyhood friend, is stay- 
ing at the local hotel, Clay rushes to greet 
him, but receives a shock when he finds that 
Helen, his old sweetheart, has married Hank. 
She tells Clay that she waited in vain for him. 
Frenchy DeVere, a saloon owner, discovers 
Hank has robbed a bank of forty thousand 
He informs Clay and Clay prompily 
arrests Hank. Frenchy and his henchmen t 
scheme to grab the money and dispose of Hank 
and Clay. Hank is killed and suspicion falls 
on Clay, but, although Frenchy employs Fly- 
trap, a gun-crazy youth infatuated by Helen, 
to shoot Clay, Clay survives. Frenchy and his 
followers are brought to justice, and Clay and 
Helen permanently team up. 

Produc .—The picture conforms to 
gre 3 bad —— the dust 
a true love tri » yet fol s fresh and 
thrilling paths to its traditional happy ending. 
George Mont Ty contributes a powerful 
portrayal as the taciturn, upright Olay, Diane 
Brewster is a cut above the usual heroine as 
Helen, Tom Pittman impresses as Flytrap, and 
Sebastian Cabot has his moments as the .two- 
timing Frenchy. There is no comedy relief, 
but its — romantic asides effectively 
punctuate f skullduggery. Staging and 
camera work beyond neee®. 

Points of Appeal.—Holding story, attractive 
and virile cast, resourceful direction, showman- 
like finale and provocative title. 


THE TALL TROUBLE 
Republic-British Lion. American (U). Directed 
by Paul Landres. Featuring Dale Robertson, 
Brian Keith and Rossana Rory. 6,499 feet. Release 

March 3, 1958 

SLAPHAPPY, yet amusing and exciting, 
western. It concerns four gunmen who intimi- 
date, terrorise and goad tradesmen of a smal! 
town, but finally meet their match in a deposed 
sheriff. The story is no literary gem, but its 
noisy horseplay and realistic fights and shoot- 
ing will keep most audiences awake and delight 
junior. Reliable “ second.” 

Story.—Sheriff Caleb, a forthright law enforce- 
ment officer, warns Happy, Wali, Nels and Stan, 
rowdy cut-throats, to stay away from his terri- 
tory. They refuse, but later Caleb gets let down 
by a drunken deputy and is forced to resign. 
Happy and his pals immediately move in and 
rob the focal saloon and store, and take the 
mickey out of a boy sheriff. Caleb, supported 
by .Maria, the village belle, is, however, re- 
instated and leads a storming attack on Happy 
and his mob. 

Production.—The picture opens with a scrap 
and the roistering and bashings continue until 
the curtain drops. Dale Robertson never wastes 
words as Caleb, Rossana Rory is a comely 
Maria, and Brian Keith, Don Megowan, Mike 
Lane and Buddy Baer have their fun at others’ 
expense as Happy, Walt, Nels and Stan. The 
film’s romantic interest isn'( strong, but its rol- 
licking robustness may well commend it to the 
fair sex. Incidentally, the staging and photo- 
graphy are more than adequate. 

Points of Appeal.—Heli-for-leather yarn, tire- 
less team, good scenery, reasonable footage and 
U certificate. 


THIEF IN SILK 
Small Film Distributors. American (U). Directed 
by Sol Planells. Featuring Philip Reed, Jean 
Bradley and Eduardo Casado. 6,402 feet. Release 
not fixed 

ROMANTIC crime melodrama, set in Havana. 
It centres on a handsome, though far from 
scrupulous, private eye who becomes involved 
in a battle with the head of a secret society 
over a valuable emerald, but ends by unmasking 
the crooks and winning a girl. The co-stars put 
in some good work, but uneven support and a 
dishevelled script take the edge off thrills. So-so 

Story.—Philip Reed, a young sleuth, loses 
money gambling and goes to Havana ¢o retrieve 
his losses. He learns that Garavetti, leader of 
the evil Mafia gang, owns a valuable emerald 


‘ 
4 
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and decides to pinch it. He does, but when he 
offers to return the jewel at a price he and Jean 
Bradley, a light-fingered guest of Garavetti, find 
themselves mixed up in some rea] monkey busi- 
ness among Reds and white slavers. However, 
Philip finally outwits the thugs, and he and Jean 


it. 
roduction.—The picture actually unfolds in 
Havana, but there is little glamorous surface 
romance or punch to compensate for its scruffy 
and murky plot. Philip Reed and Jean Bradley 
register as Philip and Jean, but the rest are a 
ob lot. Its camera work and recording, too, 
eave much to be desired. The overall’s unlikely 
to attract other than indiscrinmnating sensation- 
seekers. 
Points of Appeal.—Provocative, if hardly apt, 
title and U certificate. 


HELL BOUND 


United Artists. American (X). Directed by William 
Hole, Jnr. Featuring John Russell, June Blair and 
Stuart Whitman. 6.261 feet. Release not fixed 

LURID CRIME melodrama. It’s about a crook 
who makes a 16-mm. film showing how narcotics 
can be stolen from a vessel, but comes a fatal 
purler when the plan is put into operation. Sex, 
mayhem and murder form the principal ingredi- 
ents, but they are clumsily mixed. Only the very 
tough will relish the crude, bitter brew. Booking 
solely for cheap industrial halls. 

Story.—Jordan, a villain, devises a scheme to 
steal drugs from a ship in Los Angeles harbour. 
Stanley Thomas, a dope addict, is to get picked 
up by pretending he has lost his fishing boat 
at sea. Herbert Fay, a corrupt public health 
officer then boards the vessel and feigns a diabetic 
attack during his inspection. Thomas is to create 
a diversion, grab the drugs and slip them to Fay, 
who will be removed by ambulance with Paula, 
a gangster’s girl friend, posing as a nurse. But 
things go wrong in practice. Thomas's craving for 
drugs causes him to go berserk, Fay has a heart 
attack, and Paula cries off after falling in love 
with the ambulance driver and is badly knifed by 
Jordan. Paula exposes Jordan to the police and 
he meets a sticky end in a junk yard. 

Production.—The film opens by screening the 
16-mm. picture of events to come, but the new 
approach, frequently blocked by obvious cutting, 
leads to confusion. John Russel! is a thoroughly 
sinister and evil Jordan, and June Blair leaves 
nothing to the imagination as the amorous Paula, 
but the rest of the characters are unconvincing 
as well as unpleasant. The anguish of the diabetic 
is rubbed in towards the finish and, to crown it 
all, a huge pile of scrap metal, dropped by 2 
magnetic crane, crushes and buries Jordan. Inci- 
dentally, it co-stars with “ The Wild Party” on 
an independent “ double bill."’ A -+ipe pair! 

Points of Appeal.—Title and X certificate. 


THE UNVANQOUISHED 


Contemporary. Indian (U). English sub-titles. 

Produced and directed by Satyajit Ray. Featuring 

Pinaki Sen Gupta, Smaran Ghosal, Karuna and 
Kanu Banerjee. 10,200 feet 

MOVING story of a poor Indian family’s 
struggies to live in the Holy City of Benares 
and, after the father’s death, in a remote corner 
of Bengal. A sequel to the same director-pro- 
ducer’s “ Pather Panchali,” this unusual picture 
won the Grand Prix at the 1957 Venice Film 
Festival. The story provides ample opportunity 
for contrasting scenes of rural and urban life 
as lived by a poor family, and covers both the 
religious and secular side of life. Although 
pedestrian in places and apt to become side- 
tracked, it never fails to hold the interest. The 
acting, notably that of Karuna as the bereaved 
wife, is admirable and the gentle story is gripping. 
A first-class collectors’ piece for specialised 
audiences. 

Story.—Having been forced by poverty to leave 
his native village, Harihar takes his wife and 
small son Apu to Benares, where he ekes out a 
living reading the Scriptures to the bereaved. 
His health fails rapidly, and when he dies, his 
wife Sarbojaya finds employment as a cook with 
a wealthy family. Apu, who has been running 
wild, causes her anxiety, but when she returns 
with him to her old uncle’s village, Apu develops 
a thirst for learning and in time wins a scholar- 
ship to the university at Calcutta. He is there 
when his mother dies, and he returns heart- 
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broken. But the determination to make good is 
still with him and, refusing to follow the priest- 
hood, he goes back to his studies in Calcutta 
determined to make a career in organic 
chemistry. 

Production.—Often slow-moving by Western 
standards, the simple story is told imaginatively 
and sympathetically and is filled with touches of 
symbolism that stamp Satyajit Ray as a great 
director. The insight into Indian life and 
customs is fascinating, and good photography 
plus excellent acting combine to make this pic- 
ture both intelligent and sensitive. Many of the 
sequences, notably those showing the strange, 
monkey-infested temples in Benares, are memor- 
able. The acting, direction and photography are 
of really high quality and the interest never flags. 

Points of Appeal.—Unusual and sensitive story. 
en acting and direction. U certificate.— 


EVERY DAY EXCEPT CHRISTMAS 


MGM. British (U). Produced by Leon Clore and 
Karel Reisz. Directed by Lindsay Anderson. 
Director of Photography, Walter Lassally. Musical 
Director, Daniel Paris. Commentary by Alan 
Owen. 3,642 feet. Release not fixed 

CAMEO DOCUMENTARY covering a day in 
the life of those who trade in Covent Garden, 
London’s storied and historic flower, fruit and 
vegetable market. Its types are both authentic 
and colourful, and the photography, particularly 
the night “shots,” is first class, but repetition 
causes it to flag towards the end. Useful, though 
slightly overlong, British fill-in. 

Production.—The picture, an international prize 
winner, crowds the screen with bustling porters 
who toil all through the night until noon every 
day except Christmas, but their activities and 
those of the salesmen and buyers lack variety. 
The more discerning may, however, find com- 
pensation in the clever camera work. Incidentally, 
it was sponsored by the Ford Foundation, but, 
apart from occasional close-ups of Ford trucks, 
eschews advertising matter. 

Points of Appeal.—Unusual subject, beguiling 
title, quota ticket and U certificate. 


MOSCOW AND THE MUSCOVITES 


Gala. Russian (U). English commentary. 
Photographed in colour. Directed by Roman 
Grigoryev and losif Poselsky. 6,208 feet 
DOCUMENTARY dealing comprehensively 
with Moscow, its inhabitants and its visitors. 
The emphasis is on heavy industrial work and 
development in the city, although there are many 
sidelights dealing with recreation, sport and 
culture. Many of the sequences centre on the 
communal life of the people, who are seen in 
modern flats and houses. Visits are paid to 
factories, building sites, recreation centres and 
also to the Bolshoi Ballet, where ballerina 
Ulanova is seen performing a pas seul. This 
documentary provides a series of unusual 
glimpses, most interesting among which are flash- 
backs to the Moscow of 40 years ago. These 
serve to provide striking contrasts with the 
appearance of the city as it was then and is 

today. Sound “double bill.” i 

Production.—Although repetitive in __ parts, 
there is plenty of contrast in the studies of 
workers and visitors, and the scenario provides 
ample opportunity for some admirable tion 
shots. The commentary is adequate without bein 
~~ and keeps the propaganda note 
muted. 

Points of Appeal.—Variety of treatments. 
aga settings. Excellent colour photo- 
graphy. U certificate —B. W. 


THE TOVARICH PUTS TO SEA 


Gala. Russian (U). Wide screen. Photographed 
in colour. English commentary by W. de 

Lea. Directed by N. Kurikhin. 3,623 feet 

NAVAL training of Russian cadets intended 
for the mercantile marine is comprehensively 
followed during their service in the full-rigged 
sailing ship, Tovarich. The new contingent of 
young men are seen arriving to start their course 
on board the training ship which is berthed at 
Odessa. Their work is f ed from their first 
day on board until Tovarich we sumer for a 
cruise to Sebastopol and other ck Sea ports. 


The complicated and often difficult aspects of 
the training, as well as the lighter moments on 


board, are dealt with in detail, many of the 
sequences showing the youths at work high aloft 
in the ratlines giving a vivid impression of life 
under sail. The introduction of a cheerful but 
ham-handed cadet provides light relief as well 
as highlighting the skill of his comrades. The 
climax of the picture comes when a sudden 
squall at sea tests the crew's skill and courage to 
the utmost. An interesting documentary with 
wide appeal. 

Production.—The stressing of the personal 
equation in both instructors and cadets prevents 
the picture from being merely a dull, factual 
recording, and there is plenty of both life and 
action. The obvious pride that the cadets take 
in training under sail is made plain without 
being unduly stressed, and the immaculate way 
in which Tovarich is maintained gives added 
oe “ps icture. The — — 
smoothly, e r photography, especia 
those sequences made while at sea, is edninble, 
and the commentary strikes a note of complete 
authenticity combined with more than a tang 

the sea. In fact, the picture appears trim, 
»ain-shape and Bristol fashion. 

Points of Appeal.—iniecresting subject. Skilful 
direction. Notable photography. Convenient 
length. U certificate —B. W 


PUBLIC ENEMY NO. I 


Cross-Channel. French (U). English sub-titles. 
Directed by Henri Verneuil. Featuring Fernandel, 
Zsa-Zsa Gabor and Paolo Stoppa. 8,550 feet 
LIGHT-HEARTED French satire of the 
American crook drama and telling of a meek, 
myopic New York sales clerk who, by a series 
of misadventures, finds himself at the head of a 
gang of crooks and hailed as the master-mind of 
ca’s murder and mayhem mobsters. Al 
the exterior locations were staged in New York, 
but any further resemblance to life as it is in 
that city is purely coincidental. A clever cast 
headed by Fernandel works tremendously hard 
but the parody is too long drawn out for it to 
sustain the joke without occasionally flagging. 
Average specialised audience booking. 
Story.—Joe Calvet, a short-sighted demon- 
strator of mage Be gree in a large depart- 
mental store accidentally takes the wrong over- 
coat from a cinema and later produces from one 
of the pockets a revolver. This results in him 
being arrested and, later, identified as a 
desperate bank robber and murderer. Lola, the 
gitl who controls the gang ible for the 
robbery, stages an attack on prison where 
he is held and after the oy are overpowered, 
- is able to escape. The gang believe he is 
their unknown boss and a follow him to 


a rustic retreat where he seis to work as 
farm labourers. However, their leader, 
Tony Falone, suspects that Lola is le-cross- 
ing them, and ving trapped her and Joe, 


sentences the latter to be shot. He succeeds in 
warning the police, who arrive in the nick of 
time for the gang to be arrested and Joe to 
become betrothed to Lola. 
_ Production.—There are many amusing situa- 
tions of which Fernandel takes full advantage, 
and the action proceeds at the rate of knots. 
But often the parody lapses from tongue-in-the- 
cheek to tongue out-thrust, and thereby suffers. 
But when satire is not replaced by wild slap- 
stick the picture is pont; amusing. Fernandel 
gives of his considerable best as the innocent 
on or near Broadway, Paolo Stoppa makes an 
admirable chief crook a “ Gabor 
amusingly hams the heroine with the golden hair 
and a French accent that has to be heard to be 
peng cenen are —~ EO and direc- 
tion a photography more n competent. 
Points of Appeal.-—Originality of idea, star 
value, uninhibited humour, U certificate—B. W. 


Short 


New Realm 


HOLIDAY. British (U). Edited by Ralph Shel- 
ton. 1,674 feet. Release not fixed. — Happy-go- 
lucky interest featurette vividly illustrating the 
jolly amenities at two of England’s most popular 
West coast watering places. Chris Barber and his 
Band provide the music, and, thanks to smooth 
editing and effective Eastman Color camera work, 
4 commentary is necessary. Very good British 
-1n. 


| 
| 
| 
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Gunn Doesn't Think 
This Can Misfire 


DIRECTOR Gilbert Gunn looked 


at Ronald Shiner, resplendent in the 


uniform of the Royal Marines, like a mother admiring her son on the day 


he weats his first pair of long trousers. 


“You know,” he said at last 


** Service comedies never seem to fail. 


We were on 


“ Girls at Sea.” The story concerns 
the complications that arise when 
three glamorous girls — Nadine | 


Tallier, Mary Steele and Anne Kim- 
bell—have to spend a night aboard 


a British cruiser off the South of 
France. 
The fortunate crew __ includes 


Ronald Shiner, Alan White (ABPC 
contract actor who made a deep im- 
pression when he starred in the title 
role in the TV series “ Macreary 
Moves In”) Guy Rolfe, Michael 
Hordern, and Richard Coleman. 
The film is based on the stage 
success, “ Middle Watch,” and has 
been scripted by T. J. Morrison in 
collaboration with director Gunn. 
“| don’t want anyone to try to be 


comic,’ explained Gunn. * That 
would be fatal. Everyone plays quite 
seriously. The comedy stems 


naturally from the situations.” 


Gunn, who directed ABPC’s very. 
‘ Wife's 
Family” (also with Shiner), said | 


successful comedy “ My 
that the current picture was very 
much more ambitious. 

“It is being shot in Eastman Color 
and has an eight-week schedule,” he 
explained. “Of course, a longer 


schedule and a bigger budget doesn’t | 


necessarily mean that it will be a 
better _ picture.” Then _ added 
hastily: * But I'm sure it will.” 

Lighting cameraman 
Hillier. 


iS 


disappearance of Colonel Fawcett in 


the Brazilian jungle is still going 
ahead. “But slowly,” he said. 
* Slowly.” 
” cd . 
PRODUCER director writer 
Michael Powell's next production, 
“Honeymoon,” will be in Techni- 


rama. Invited to watch him run a 
test on ballerina Beryl Grey (he has 
also tested Ludmilla Tcherina and 


Erwin | 
His plan to produce and | 
direct a film based on the dramatic | 


the set of the new | 
Associated British service comedy, | 


Tatiana Massine) at MGM, Elstree, I 
asked him why he had chosen to film 
in Technirama. 

* Because it is the best and the 
cheapest,” he replied simply. The 
picture will be shot in Spain with 
Lion International handling part of 
the distribution. 


Powell has already recorded 50 
minutes of the music in Rome with 
Sir Thomas Beecham conducting. 
Georges Perinal will be lighting 
cameraman. 

* Honeymoon” over, Powell will 


make *“ The Reason Why.” the story 
| of the famous charge of the Light 


Brigade. This is now being scripted 
by John Whiting. 

Powell acquired the option after 
Douglas Fairbanks dropped it a 
short while ago 

® e a 

CANADIAN locations completed, 

|Zonic’s “Intent to Kill” started 


studio filming at ABPC, Elstree, on 
Monday. The picture marks cinema- 
tographer Jack Cardiff's directorial! 
debut and is produced for 20th-Fox 
| release by Adrian Worker. Starring 
are Richard Todd, Betsy Drake and 
Herbert Lom. The principals in sup- 
port are Lisa Gastoni, Carlo Justini. 
Catherine Boyle, Warren Stevens. 
John Crawford, Peter Arne and Paul 
| Carpenter 


a 
| HAVING 
| * Naked 


launched 
Libson, 


successfully 
Earth,” Nyman 


chairman of Foray Films, is plan- 
ning two further productions. 
Libson has applied to the Home 


takes on EFaling’s NOWHERE 


| company's 


| Neame. 


Hollywood actor George Nader talks with Sir Michael Balcon between ~ 
TO GO, completing at MGM, Elstree 


Foray Films chairman Nyman 


Libson looks pleased as he 

studies the NAKED EARTH 

reviews with American writer 
Milton Holmes 


Office for American writer Milton 
Holmes to join the company’s board 
of directors (agent Christopher Mann 
is a director). 

Holmes is currently preparing a 
subject based on the World Health 
Organisation, entitled “ International 
Airport.” Explained Holmes: 
“Germs know no frontiers. The 


story is a kind of whodunnit set in | I 


an airport.” 

* Naked Earth ” cost £270,000 and, 
Libson told me, the plan is to stay 
in that class of production. The 
next production is un- 
likely to go through 20th-Fox since 
both Libson and Holmes are keen 
to tie-in with a British company. 

7 * e 

SHOOTING has started at Shep- 
perton on the Knightsbridge pro- 
duction “ The Horse’s Mouth,” star- 
ring Alec Guinness, who also wrote 
the script based on the Joyce Cary 
novel. 

The picture is produced: by John 
Bryan and directed by —§ Ronald 
Others in the cast include 


5 | 


23 


| Kay Walsh, Reriee Houston, Michael 
wo ~ Reginald Beckwith. 

| Filmed in Eastman Coior, the pic- 
| ture has a 12-week schedule and will 
be distributed by UA. 


|. EALING director Leslie Norman 

| has formed his own company, Leslie 
Norman (Arts) Lid. The object “ to 

carry on the business of film pro- 

neers. eer i tee pictures for 
‘aling include “ e Shiralee"” 2 

* Dunkirk.” = 


| 
C. S, FORESTER relaxed his long 
| frame in the comfort of an arm- 
| chair in his suite at the Savoy and 
| Said: “I'm compelling myself to 
| remember unpleasant things.” 
| The creator of Captain Horn- 
| blower, the most renowned sailor in 
| contemporary fiction, is now working 
}on the first draft of a script for 
|“ Sink the Bismarck,” which producer 
_ Brabourne is to make for 20th- 
Ox. 
“You must remember that the 
| Bismarck incident happened during 
| Britain's darkest hour,” he said, 
| “* Greece had been overrun. America 
| was still neutral. Russia had still to 
| be attacked. The 8th Army was in 
| full retreat, Britain stood alone.” 
| Forester expects to have the first 
| draft completed by this week-end. 
“It's @ backbone. What I'm now 
writing is something which any script- 
| wriler could write a screenplay from. 
hope it’s me,”’ he said. 
| _ Forester is in constant consulta- 
| tion with the Admiralty, and has met 
jand interviewed people engaged in 
the battle. 
e “ There is a great danger that the 
| film will be too melodramatic,” he 
said. “ The factual incidents sound 
like something conjured up by an 
Over-imaginative fiction writer. For 
| example, HMS Hood was blown up 
by a 100-to-1 direct hit on the ship's 


one structural weakness, over the 
| magazine hold. Again, when the 
| Ark Royal launched its aircraft 


in a desperate attempt to slow the 
Bismarck’s retreat to safety, it was 
jin the last ten minutes of daylight, 
on the last possible day, that the 
| last aerial torpedo smashed the ship's 
| rudder—the one spot that could hak 
| her escape.’ 

| Forester looked amused. “I'm 
| afraid that audiences are going to 
| find that hard to believe. But it is 
quite true.” 


Producer Brabourne expects to 


| have the Picture in production in the 
| summer. 


_ Two Pinewood 
_ Book Tie-ups 


_PINEWOOD'S “A Tale Of Two 
| Cities,” the Betty Box/Ralph Thomas 
| production of Dickens’ classic, is 
| featured in two nation-wide book tic- 
ups arranged by Rank Film Distribu- 
tors with publishers Dent and Collins. 
Following a successful tie-up in its 
Classic series with Pinewood's 
| Robbery Under Arms,” Collins has 
| produced an edition, in the same 
| series, of “ A Tale Of Two Cities ” 
|} a Wrapper carrying a still and 
| credits from the film. Collins is also 
| distributing 1,000 showcards to book- 
| Shops throughout the country 

Dent's edition of the Dickens’ 
| novel has a special wrapper with a 
| scene from the picture, plus a hand 
| with a still of the star, Dirk Bogard 
and the credits, 


B* 


es 
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SHUWMANOHIP ,, 


ty Trawk Hazel 
PEP-UP CINEMA POSTERS 


IN SOME ways film posters present a unique 
problem when compared with posters selling other 
products. They not only have to be different for 
each new film, but the general appeal of star and 
story has to be gauged against the general fashions 
and fads of the time. 

The nearest is thaps the posters which 
advertise weekly illustrated magazines, where 
again the emphasis is altered to suit the main 
story of the current issue. 

But with record companies bringing out more 
and more long playing discs of music taken from 
films we have a chance of a much closer com- 

rison, for their well designed dust jackets are, 
fom sure, one of the reasons for the fantastic 


sales boom recording companies are now 
experiencing. 
Cinema sters have always suffered because 


we are inclined to produce them on the cheap, 
to use a member ‘of the publicity department in 
place of a professional artist. This is not to say 
the publicity department do not know what they 
are selling or in fact how to approach the subject 
in hand, but when it comes to putting the facts 
into illustrative form too often they produce a 
poster which somehow looks out of date. 

During the week I obtained some advance pulls 
of jackets designed for two long players of music 
from film sound tracks. 

One is for the fabulous “ Ten Commandments,” 
and here one can see how a fine film still can be 
used in a design which can stand on its own 
illustrative merit even out of the film context. 

The colour is in off-shades, and both sides of 
the cover have an instant pulling power that both 
poster and record sleeve must have if you want 


to sell. The other sleeve is for “ April Love,” 
and here it is the illustration’s simp! which 
makes it so in keeping with the title. 

The two stars stand in an April setting. simple, 
balanced and with twice the pull because it is 
clear of bits and pieces which normally clutter up 
a cinema poster. 

I have not seen the Fox poster for this film, by 
the way, so I am not making a direct comparison 
—just using this as Fey point as to how we 
can hae bane @ erent field which at times 
helps sell the same thing as we. 

I mentioned in an article the other week how 
we must find ways of reaching the right people 
with the right material. One method I mentioned 
was direct mail, which we have seen used so 
successfully by national advertisers. 

CMA has decided to select two films for this 
specialised technique, “ The Naked Truth” and 
*“ Windom’s Way.” Special leaflets have been 
produced, written and illustrated with one end in 
mind; distribution through the letter boxes of 
potential patrons. 

“How many films do you see in a year? 20? 
50? 1007 Perhaps even more. But of these how 
many can you clearly remember?” So the copy 
for “* Windom’s Way” commences. 

It makes you want to read more, and then tells 
simply the background of story and production, 
with press quotes added and illustrations showing 
each facet of the story content. 

I hope that when managers receive these leaflets 
they will get them into as many homes as 


possible. 
I look forward to seeing just what result the CMA 
experiment has. 


THE COMPANY OF SHOWMEN 


More Christmas Campaigns 


SO MANY top line reports have been received 
on the activities at cinemas over the Christmas 
period that I must again cover some of them. In 
good will work such as this it is difficult to judge 
by showmanship standards, as each has equal 
credit, large or small 

To those managers whose efforts I have not 
mentioned may | say the selection has not been 
on size or quality, but just a general cross-section 
of some outstanding results 

D. E. Jones, Palace, Swindon, had his appeal 
for the old-age pensioners of the town and having 
just taken over the theatre he gained the help of 
the local people who are interested in the older 


people A special rummage sale was organised, a 
whist drive, and the usual theatre drive helped to 
give 400 old folk a little extra for Christmas. 


Given full support from the civic authorities 
and the local press K. W. Edmondson, Gaumont, 
Chester, managed again to raise a good total 
of toys which were distributed to needy children 
in the town. A local trader in traditional costume 
toured the orphanage, hospitals and homes of the 
poor, distributing good will from the Gaumont. 

One thousand eight hundred toys was the grand 
total clocked up at the Odeon, Southend. Again 
the appeal was launched by the mayor and run in 


conjunction with the local paper. The news 
cuttings, sent by Derek Wilson, A/M, show what 
great public relations this can be for a cinema, 
in fact for all cinemas. 

As well as the tree for toy collecting, W. D. 
Colson, Odeon, Crewe, erected in the circle 
lounge a nativity scene bringing to the cinema an 
atmosphere suitable to the season. 

Press was outstanding and the mayor gave his 
full support to the Christmas efforts. The distri- 
bution of gifts collected on the tree had a different 
slant, for at a special film show given for the 
underprivileged children of Crewe, each child re- 
ceived their gift, addressed to them by name. 

Other toys were distributed to orphanages and 
I do like the idea of getting from the education 
officer and headmasters of schools the names of 
those children in need of a special treat. 

Another tree loaded with gifts and a sheaf of 
news cuttings reporting and illustrating the work 
were the results of D. J. Watts’s efforts at the 
Gaumont, Frome. Again distribution was to 
families whose names had been supplied by the 
Welfare organisation. 

N. D. Martin, Pavilion, Airdrie, must have had 
a great satisfaction when reading the letters of 
thanks for his cinema's part in making some of 


NEW MEMBERS—— 


H. W. BAILIE, Rhul, Burnside. 

L. R. CLARKE, A/M, Gaumont, Poris- 
mouth, 

A. H. HOLLOWAY, Central, Reading. 

L. S. JOHNSON, Palace, Erdington. 

H. McBEAN, A/M, Ritz. Leyton. 

A. C, THIRLAWAY, Ritz, Bexhill-on-Sea. 


FIRST SEAL OF MERIT 


F. E. BRISSENDEN, Gaumont, Dover 
(Life Member No. 115). 
J. DUNACHIE, Regal, Glasgow (Life 


Ag yt" a. 

. L. EEZER, Odeon, Bognor Regis 

(Life Member No. 50). ' es 

P. REED, Odeon, Portsmouth 
Member No. 31). 


SECOND SEAL OF MERIT 
M. CASTLEDINE, Forum, Nottingham 
ae pn De 150). 
of fe L, Regal, Torquay (Life 
ons _ 213). yt is theo 
- W. HURT, Gaumont, Finchley (Life 
Member No.’ 54). ages Ae nee 
C. F. BRODIE, Pavilion, Barrow-in- 
Furness (Life Member No. 180). 
L. A. WILKINS, Gaumont, Islington (Life 


(Life 


Member No. 179). 


the needy youngsters’ tholiday just that little 
happier. Press, town council, and a number of 
local traders gave their support to this annual 
event. — 

_ Yeovil had a fine response to the appeal put out 
jointly by the Odeon and Gaumont. Both S. 
Sanders and J. E. Browne, the respective 
managers, went all out to see everyone knew what 
the cinemas were doing. The press was out- 
Standing. 

How about a billiard table and a complete 
model railway as gifts? These were among the 
things sent to the Yeovil theatres and show the 
standard of these collections. 

R. Rigg, Angel, Islington, had two children’s 
cots from the hospital in place of the usual tree 
for his toy collection, and from his picture I see 
that both were filled. The tree was, however, 
still in the eer and the two got over the 
message of Christmas and the collection most 
efficiently. 

“Three hundred children from broken homes, 
or in some way not quite so fortunate as the 
average British child, queued up after a free film 
show at the Odeon, Kingswood, on Christmas Eve 
to receive a gaily wrapped present from Father 
ae. 

the report in the local paper started tellin 
the story of T. Roland po his staff's meng 
Funds were raised by a special charity concert 
where local artists gave their support and patrons 
contributed in money and gifts to make another 


grand party. 
L. Wilkinson, Odeon, Nottingham, sends his 


report in the form of news cuttings, or rather full 
papers with large red rings round the mentions of 
the Odeon’s eqenel. Page after page of good will 
and public relations of the greatest value to the 
cinema. 

With the final score of one hundred and seven- 
teen pounds collected in donations at Lloyds Bank 
and 300 toys collected at the theatre, J. W. 
Bri » Odeon, Brentwood, concluded a fine 
effort which was run in conjunction with the 
local council. 

Wilfred Pickles gave an added boost to the 
campaign by giving away some of the toys on 
his programme, and mentioned that these were 
from a collection made by a local cinema. 

Front-page articles gave wide coverage to the 
various slants on this collection, which resulted in 
800 gifts, some of which were delivered to private 
homes, the names being supplied by the National 
Assistance officer. 

Toys for the sick children and the needy, and 
parcels for the old people were the double channel! 
that E. D. » Odeon, Birmingham, worked 
on for his theatse’s appeal. An estimate of the 
value of gifts in money was around the £800 
mark, and apart from top press and public rela- 
tions, this was an all-round effort worthy of the 


theatre and its past successes, 
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The Showman Also Commendis... 


Figures in Parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: It Happened in 
Rome. Adams, D, G., Regal, Kirkcaldy: Woman in 
a Dressing Gown. Allgood, J. V., Empire, Mans- 


field: Loving You, Anderton, R., A/M, Odeon, 
Bury: High Flight Atkinson, C., Playhouse, 
Windsor: The Story of Esther Costello, No Time 


for Tears, children’s club (3) 

BAKER, G., Gaumont, Manchester: Lucky Jim. Barr, 
R. E., Astoria, Glasgow: The Black Tent. Barton, 
F., Elephant and Castle, Southwark: Loving You, 
Woman in a Dressing Gown, A Face in the Crowd 
(d. Bee, J., Odeon, Worcester: High Flight 

. R. W. G., Odeon, Derby: Man of a 
Thousand Faces Benzeval, H. E., Regal, Derby 
The Amazing Colossal Man. Bignell, A. W., Odeon 
Redhill: Children’s club. Bigny, E. C.. Playhouse. 
Colchester: Public relations, No Sleep Till Dawn (2) 
Bishop, D. R., Playhouse, Guildford: The One That 


Got Away. Broadhurst, A., Luxor, Eastbourne 
Public relations Buttle, T. C., Broadway, South- 
ampton: Island in the Sun. Button, P., Playhouse, 


Bexhill: A King in New York. 

CAMPBELL, J. G., Regal, Coatbridge: Yangtse Inci- 
dent. Carpenter, A. M., Odeon, Sutton Coldfield: 
Night Passage Carter, A. R.. Odeon, Guernsey 
Island in the Sun. Clarke, L. R.. A/M, Gaumont, 
Portsmouth: Jet Pilot Close, C. C., Gaumont, 
Bristol: The One That Got Away. Cockburn, R. C., 
Odeon, Skipton: Love in the 
Thanders (2). Coe, D. J., 
Colchester: Loving You. Savoy, 
Swindon: Both Ends of the Candle. Cowlard, W. H., 
Regal, Twickenham: The Birthday Present Crabb, 
R. J., Lyric, Wellingborough: A Face in the Crowd, 
Christmas activities (2). Crawford, W., Gaumont, 
Hamilton: Loving You, Lucky Jim (2). Crawshaw, 
R., Odeon, Taunton: Campbell's Kingdom. Crockett, 
R. E., Elite, Nottingham: Run of the Arrow. Currey, 
J. H., Odeon, Warley: Night Passage, Jeanne 
Eagles (2) Curry, 3.. Gaumont, South Shields 
Loving You 

DEACON, V. H., Gaumont, Coventry: High Flight 
Donkin, W. T., Odeon, Motherwell: Campbell's 
Kingdom Downes, R. H., Gaumont, Birkenhead 
Loving You, The One That Got Away (2). Dunachie, 
J.. Regal, Glasgow: A Face in the Crowd, These 
Dangerous Years (2) 

ELCOCK, G. P., Odeon, Deal: Loving You. Ellis, 
J. W., Odeon, Chester: 3.10 to Yuma, An Affair to 
Remember. children’s club (3) 

FARMER, P., Odeon, Sidcup: Pinewood celebrations. 
Felton, R. J., Odeon, Wolverhampton: High Flight 
Fenner, J. B., Gaumont, Newcastle: Lucky Jim, 
Man of a Thousand Faces (2). Frankland, D. G. M., 
Gaumont, Darlington: Loving You. Franklia, P. G., 
Ritz, Barnsley: You're in the Army Now. 

GHISLETTA, A. M., Odeon, Penge: Public relations 
Gilbert, H. J., Savoy, Enfield: No Sleep Till Dawn, 
The Night of the Demon, The Birthday Present (3) 
Gimsos, C. D., Odeon, Dagenham: My Man 
Godfrey, Men in War (2). Girdler, R. C,, Dominion, 
Hounslow: The One That Got Away. Gislingham, 
E. A., Gaumont, Cheltenham: Man of a Thousand 
Faces. Gompertz, F. H., Odeon, Chichester: My 
Man Godfrey. Gorman, L., A/M, Gaumont, 
Dagenham: The One That Got Away. 
Picture House, Govanhill 
girl, The Spirit of St. Louis, Rob Roy (3) 
A., Ritz, Chatham: Children’s club, 


Graves, P. J., 
The Prince and the Show- 
Gray, 
stage show, 


Island in the Sun, I Was a Teenage Werewolf (4) 
Grazier, Odeon, Hanley: Chikidren’s club. 
Greu, L., Regal, Woolwich: A Face in the Crowd, 
Woman in a Dressing Gown, The Birthday Present 
(3). 

HADFIELD. C., Regal, Canterbury: Woman in a 
Dressing Gown Hardie, W. W., A/M, Gaumont, 
Hanley: The Long Haul. Harris, A., Pavilion, 
Wylde Green: Tammy, Bend of Angels (2). Hender- 
son, W., Gaumont, Ashton-under-Lyne: The Long 
Haul. Henderson, W. S. L., Picture House, Dennis- 
toun: Stampeded, The Spirit of St. Louis, Curse of 
Frankenstein (3). Herbert, E. E., Gaumont, Chad- 
well Heath, The One That Got Away Honeyman, 
R. G., Odeon, Ayre: Night Passage. Gunfight at 
the O.K. Corral (2). Heulihan, J., Gaumom, New 


Cross: Jet Pilot Hozier, F. R.. Odeon, Bristol 
Just My Luck. Hyde, T. S., A/M, Odeon, Lan- 
caster: High Flight 


KANTER, C., Odeon, Epsom 
ton. My Man Godfrey (2) ing, G., Kingsway, 
Hadleigh: Christmas activities, children’s club (2) 

elly, H. D., A/M, Seamore, Glasgow: Fire Down 
Below. Kenyon, A. S., A/M, Palladium, Oldham 
Woman in a Dressing Gown 

LAMBERT, W. E. P., Odeon, Kingston: The Joker is 
Wild Lock, R. J.. Odeon, Kensal Rise: Not 
Wanted on Voyage. Lockyer, G., Odeon, Stafford 
Newsreel publicity, 3.10 to Yuma, Gunfight at the 
O.K. Corral (3). Longley, J. N., Empress, Sutton 
Coldfield, Lucky Jim. 

MacLEOD, D., Coliseum. Glasgow 
Years, A Face in the Crowd (2) 
Odeon, Hanley: Night Passage 

PARSONS, R., Apollo, Manchester 
Pearce, H. W., Odeon, Boston 
Pristor, D. V., A/M, Odeon, St 
Thousand Faces 


The Admirable Crich- 


These Dangerous 
Mole, F. B. W., 


Theatre publicity 
Theatre publicity 
Austell: Man of a 


. P.. Odeon, Portsmouth: The Joker is Wild 
Richmond, F. 3., Odeon, Loughborough: Birthday 
celebrations. Robinson, F., Odeon, Harlesden 


Christmas activities 
SAMWAYS, D. J., Gaumont, Kettering: Lucky Jim 
Sa . S.. Gaumont, Yeovil: Lucky Jim. Savage, 
A. R. M., Gaumont, Chichester: The One That Got 
) Shatwell, H. V., Gaumont, Halifax: Lucky 
Jim Short, T. D., Rialto, Southampton 
Flight, Campbell's Kingdom (2). 


Odeon, Manchester: High Flight. Smith, C., Odeon, 


Folkestone: My Man Godfrey. Spencer, A. F. G., 
A/M, Astoria, Streatham Theatre publicity 
Stewart, P. A., Odeon, Hamilton: Campbell's 
Kingdom. 

TAYLOR, E. M., Odeon, Hinckley: Night Passage 
Taylor, R., Regent, Brighton: Private’s Progress. 
Todd, R., Odeon, Blackpool: High Flight 

VERNALL, E. R.. Gaumont, Barnet: The Delicate 


Delinquent, The One That Got Away (2) 
WALKER, E. H., Majestic, Leeds: Lucky Jim 
Walker, J. E., A/M, Royal Hippodrome, Liverpool 
Jet Pilot, Robbery Under Arms (2). Wall, A. W. F., 
Gaumont, Falkirk: Children’s club. Washford, F. A., 
Broadway, Peterborough: Lucky Jim, Watson, C. S., 
Elite, ‘Middlesbrough: Band of Angels, A Face in 
the Crowd (2). Webb, A. C., Odeon, Canterbury 
Public relations, children’s club (2). Wilkins, T. B., 
Kensington: My Man Godfrey Wilton, 
N. A., Odeon, Winchester: Pinewood celebrations 
Wyeth, E. P., Odeon, Reading: Press publicity 


The sleeve of the *“‘Ten Com- 
mandments”’ record. 
of cinema posters can learn a lot 
from an imaginative sleeve like 
this, which shows how a fine still 
can stand on its own illustrative 
merit, even out of film context 
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KINE.—-MGM £600 CONTEST 


A Fur Coat Was 
The Lure For 
‘Les Girls’ 


A FIFTY-guinea fur coat was the prize 
offered in a competition arranged by manager 
S. Harvey as part of his campaign for “ Les 
Girls” at the Ritz, Romford. 

This competition was featured in the Romford 
Recorder over six weeks and invited readers to 
guess the price of various fur coats which were 
modelled by three attractive members of the 
theatre staff. 

On the stage a mannequin 
featured nightly, and proved popular with the 
patrons. To support this event, a display of 
furs was arranged in the foyer, i i 
playweek a sandwichman toured the 
plugging the film. 

A special greetings ad. was placed in the 
Hornchurch News Pictorial from the manage- 
ment and staff to their patrons, advising them 
to start the New Year right by seeing “ Les 
Girls.” 

Other items of publicity consisted of window 
tie-ups, front-of-house display, including giant 
cut-outs of the stars and teaser posters placed 
at advantageous points round the town. 

Knowing that “Barnacle Bill” had been 
filmed in Hunstanton, manager C. B. Horrex 
concentrated on this angle for his campaign at 
the Majestic, King’s Lynn. 

He co-opted the aid of the Lynn News and 
Eastern Evening News in a search for local 
persons who had taken part in the film. Some of 
these were invited to see the film, and the press 
were on hand to report the reactions of the 
locals when they saw themselves on the screen. 

A Lovely Legs contest in a local dance hall 
was organised by manager James Gold and his 
assistant, C. 2. Willumsen, of the Grosvenor, 
Hillhead, to plug the soreening of “ Silk 
Stockings.” 

The management of the ballroom publicised 
the contest well in advance and many girls 
entered. It was held during the Saturday prior 
to playdate with eight pairs of nylons being 
offered as the prizes. 


——MORE MGM CREDITS—— 


** The Shiralce.”’—T 


A. Wright, Regal, Hands- 


worth; K Owen, A/M, Regal, Camberwell 
A. R. Wakeham, Regal, Abingdon; C. Atkinson, 
Playhouse. Windsor; D Callander, Vandyck, 
Bristol; John L. Smith, Ritz, Edinburgh; B. Ker- 
ridge, A/M, Astoria, Brighton; Thomas Butler, 


Regent, Crosby; J. B. Fisher, Regal, Hull; D. M 
Campbell, Regal, Stirling 

“Something of Value.”’—J. B. Fisher, Regal, 
Hull; R. A. Eveleigh, A/M, Luxor, Eastbourne; J 


Dunachie, Regal, Glasgow; Geoffrey S. Ramsden, 
Regal, Paisley 

“ Gone With the Wind.””"--W. S. I. Henderson, 
Picwre House, Dennistoun; W. A. S. Lamb, 


Cinema, Wishaw. 

“Lust for Life.”"—L. A 
House, Jersey 

“* House of Numbers ’’/‘* Action of the Tiger.” 
—R. H. Romaine, Ritz, Leeds; A. P. C. Bridger, 
Ritz, Maidstone; D W. Paxton, A/M, Orient, 
Aston; R. V. Saffin, A/M, Ritz, Aldershot 

** Wings of Eagles.""—W. 8. I. Henderson, Pic- 
ture House, Dennistoun; R. A. Eveleigh, A/M, 
Luxor, Eastbourne 

“Tea and Sympathy.”".-M. J 
bassy, N. Harrow; H. J. Gilbert 
S. Luton, Carlton, Upton Park 

“* Teahouse of the August Moon.”’-—D 
A/M, Carlton, Upton Park 

“* Silk Stockings.”"—-K. Owen, A/M, Regal, Cam- 
berwell; A. McAndrew, A/M, Rex, Levtonstone 
P. J. Graves, A/M, Forum, Southampton 


Moneypenny, Opera 


Zagury, Em- 
Savoy, Enfield; 


Falshaw, 


“Ten Thousand Bedrooms.””—T. A. Wright 
A/M, Regal, Birmingham. 

“ This Could Be the Night.”.—John Inch, A/M, 
Regal, Aberdeen 


MANAGEMENT 


Let's Continue 


to Exchange 
Our Ideas 


LAST week I mentioned some of the problems 
in cinema operation as seen from the point of 
view of a manager. This week, I am giving ex- 
tracts from an ex-chief operator's letter. While 
im many respects I don't agree with what he says, 
there’s no Goubt that he has a burning belief in 
cinema—and that is something so many of us 
seem to lack these days. 

Incidentally, this section of my column is 

“open house” for managers to air their 
grievances and to propagate new, constructive 
ideas, and I've been very gratified by the number 
of interesting letters I've received in recent weeks 
on all aspects of management. 
__ Let’s try to keep up this healthy exchange of 
ideas; in this way we can all contribute towards 
formulating the new conceptions of management 
that our industry so badly needs today. 

My correspondent writes: “Apropos your 
remarks on the criticisms of George Minter, may 
I take this opportunity of heartily endorsing 
everything he says. I am one of the old operators 
(now aged 42) and was brought up “the hard 
way,” in the projection room. In the good old 
silem days (and they were good) I even rewound 
films after school—and I could hardly reach the 
rewind bench ! 


A Vocation 


_ “This profession of ours is truly a vocation 
in the sense that it is only for those types who 
fee] that they have been ‘ called’ to it, those pre- 
pared to give the best part of their life in service 
of their public. The man who doesn’t like the 
long working hours, or the endless running 
around arranging publicity tie-ups and displays, 
er the various drab routines connected with the 
business should get out fast and make way for 
the type who does like the life. 

“From what I've seen myself on my travels. 
many managers seem quite content just to stand 
around in the foyer at nights, dressed up like 
tailor’s dummies, watching their doormen doing 
all the work of making contact with the public. 
This deliberate avoidance of all contact with 
patrons is bad and reflects a general slackening 
in conscientiousness on the part of many 
managers. 

“Such people are of course of no use to the 
large circuit house, especially where large over- 
_ heads are involved. All staff, from the manager 

downwards, should be ready and willing to change 
their glamour suits and pitch in and help when 
staff shortages warrant it. 

“Another of my pet grouches is the general 
quality of showmanship and display work. Where 
are all those fine 'itho posters we used to see be- 
fore the war, graphically depicting a scene from 
the film? 

“ Today, in the provinces anyway, all we get 
are the block-printed types—often very crudely 
done—which are no good so far as attracting 
the patron is concerned. 

“In my opinion, the cinema of today 
does not beat its drum loud enough for the public 
to hear; we rely too much on small ads. in the 
local press, trusting that the public will read 
them and be impressed. 

“I noticed that Mr. Minter said that some 
operators get higher wages than many managers. 
I don’t think this is shocking at all, since many 
of them have quite a technical job to perform. 
especially in view of the many new gimmicks in 
sound and projection. I no longer have any par- 
ticular axe to grind on this score; but the opcra- 
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A First Class 
Book From 


tors have come along a very long, weary road 
in order to get proper trade recognition. 

“I should know. Like hundreds of others, 
my job was none too happy so far as downstairs 
work was concern: I had to repair seats, give 
a hand with bill posting, fetch the film to and 
from the station, distribute throwaways and do a 
hundred and one other jobs in and around the 


theatre. Chief operators were the general dogs- } 
bodies in those days—we had no Tom O’Brien Oo um id 
to fight for us then. I for one am glad to see 


the lot of the projectionists improved. 

“Mind you, I would certainly not put up 
with shoddy work in the projection room—which 
is something practically every audience has to 
put up with now aud again. It was all very well 
to have makeshift projectionists during the war, 
when all the good ones were on active service; 
but there is absolutely no excuse for careless 
work in this field nowadays. 

“ Finally, I am not at all impressed by the 
weekly plaudits announced in Kune. for show- 
manship awards to various managers. No doubt 
some of their efforts are very good, but many of 
them are so lacking in thought that they do more 
harm than good. 

“It will take far more than illuminated scrolls 
or certificates to save this industry from total 
collapse. We want new ideas, starting at the 
theatre itself. Managers should set aside time 
for a weekly meeting for all staff (including the 
car park attendant, who also comes into the 
public relations category) at which the policy for 
the next week’s programme could be agreed. 

“These meetings would not only help to pro- 
mote better understanding between manager and 
staff, but might well produce some new and 
i ideas into showmanship at the theatre 
evel, 

“The cinema was my only vocation, and 
through no fault of my own I had to leave the 
industry. So you can well imagine I'm like a fish 
out of water these days. I’m convinced that the 
cinema still has its part to play as the major 
medium of public entertainmem, and I’m con- 
vinced that, sooner or later, we'll have those 
welcome queues outside the theatres again—but 
not until the industry pulls its socks up and gets 
rid of the dead w that’s cluttering up so much 
of the management side.” 

Well, as I said at the beginning, there’s quite 
a lot I don’t agree with here. But it’s heartening 
to get this type of letter from a former cinema 
man who still has the “ bug” and can't bear to 
be left out of the affairs of our industry. 


THERE'S a top class. book for Columbia's 
“Bridge on the River Kwai.” Kt is produced 
in folder form with the various material avail- 
able separately. 

Firstly, it has some excellent editorial sup- 
ported by good stereos. There is a book with 
film illustration on the dust jacket, special posters 
for the national savings tie-up, and a crossword 
— clues which are mostly relevant to the actual 
ilm. 

A jigsaw puzzle features a scene from the film, 
whilst for other youngsters there is a painting 
contest block, 

Meccano is a natural tie-up with such a title, 
ae will make good material for window dis- 
plays. 

In the music section I’ve already mentioned 
the special march that has been recorded, while 
sheet music is also available with suitable jacket. 

Perhaps the best nship aids available, 
however, are the reproductions of the press rave 
notices the film received. These are available 
and should form a key part of most managers’ 
displays. 

The film poster is good, and gets the title 
across effectively. Alogether. a book to bring 
out the best in the inventive manager. 

United Artists offer their usual aids for “ Baby 
Face Nelson,” including picture strip, good edi- 
torial with emphasis on Mickey Rooney, and 
punchy stereos to go with the main story line. 

“Paths of Glory” has a good action poster 
which leaves no doubt as to the nature of the 
story. Again press quotes are available and could 
be used to good effect with the star stills. Again, 
a a picture strip and good editorial avail- 
able. 

After being one of the judges in the 20th Cen- 
tury-Fox window display contest held in connec- 
tion with West Indies shopping weeks and with 
“Island in the Sun,” I've come to realise how 
effective this cinema-trader co-operative scheme 
can be, especially if organised on a national basis. 


MILLER MAGIC IS STILL THERE 


WHILST sticking generally in this section to 
records suitable for cinema playing, I should for any occasion. 
like to mention one disc this week which is really Now to the vocals. 
out of the rut, though it might not be quite the REDI/12) sin 
thing to play over your non-sync. It’s on 
Columbia $1126, and has Pearl Bailey singing 
songs in the old style of Sophie Tucker. 

The numbers include “ She Had To Go and 
Lose It at the Astor” (a pretty spicy number), 
“I Want a Man,” “ Let’s Do It,” and “ I Wanna 
Get Married.” Miss Bailey’s a real artist, and 


are rendered “ straight.” Excellent light music 
Pat Boone (on London 
“Love Letters in the Sand,” 
“ Tutti Frutti,” “ Just as Long as I'm With You ” 
and “ Bernadine,” all from the last-named film. 
A bit more in the specialist field but good all 
the same is “Sammy Swings” (Brunswick 
OE9347) which features Sammy Davis, Jr. He 
certainly seems to have plenty of personality, 
and comes over well with “ Temptation,” “ The 


even if you don’t think it’s quite the thing for the Lady’s in Love With You,” “ Comes Love” and 

cinema library I recommend it strongly for your ‘Don’t Get Around Much Any More.” 

own collections. : An original soundtrack recording on RCA 
Now to the more conventional items. Cyril RC X106 has the voice of Elvis from the 


Stapleton has made a fine disc featuring “ Songs 
of the Golden West ” (Decca LK4206). “ Indian 
Summer,” “ High Noon,” “ Indian Love Call” 
and “ Ramona” are a few of the fourteen tunes 
played with a fine blend of soaring strings. 
There'll be no complaints for this one. 

Glenn Miller is a legend already, and the new 
Glenn Miller Orchestra has lost little of the 
colour and style of the old. Warm reeds, in- 
cluding the familiar clarinet work and fine 
ensemble work characterise the outfit in their 
impressions of “ Don’t Be That Way,” “ Mine,” 
“ Anything Goes,” and “ Accentuate the Posi- 
tive.” The number is RCA RD27055. : 

On Brunswick OE9357 Leroy Anderson gives 
a pops concert of a number of his own com- 


film * Jailhouse Rock” for those who like this 
sort of thing. 

A girl with a pleasing voice and delivery is 
Anita O'Day, and on HMV DLPI169 she has 
nine songs in which to show her paces. [f you 
like vorals in the cinema, you'll want to hear 
this one. 


“ Off 14° ” (Columbia 725) has Tony Brent 
featuring a fine selection of songs (including some 
7 Irving Berlin) from the old i Astaire 
films. A fine nostalgic disc this, especially suit- 
able for your older patrons. 
Finally, “ Country Guitar” 
features four Western singers— 


(RCA RCX107) 
in, Jim 
Reeves, 


a] 


Hank Snow and Jim Edwards—all 


positions—* Girl in Satin,” “ Song of the Bells,” ping “> ——— —e. Quite amusing, but 
prefer the authentic country music. 


“ Typewriter " and “ Sandpaper Ballet "—and all 
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YOU MAY. REPLY IN CONFIDENCE TO 
BOX NUMBERS 


SITUATIONS VACANT 


Sale Thursday next 


BY PRIVATE TREATY 


THE PALACE 


CALNE, WILTSHIRE 
This soundly established and exceptionally 
well appointed Leasehold 


CINEMA, 


SEATING 518 + W.E. SOUND 
7-DAY LICENCE + CAR PARK 


FOR SALE BY AUCTION 
(in one lot) as a going concern including a 
brick built 


BUNGALOW 
Vacant possession of the whole on 
completion, at 
THE RED HOUSE, 

8 NEW BOND STREET, BATH 
on THURSDAY, FEBRUARY 20th, 1958 
at 2.30 p.m. 

Solicitors : 


Messrs. FORBES & SON, COLONIAL HOUSE, 


24-25 MARK LANE, LONDON, E.C.3 


Auctioneers’ Offices: As below. 


WEST OF ENGLAND 


Freehold in one of the most im- 
portant towns. Well fitted and 
equipped with takings and profits 
increasing week by week. Un- 
usual opportunity for up-to-date 
showman. Price £8,500. (C.229) 


LANCS. 


Twosoundly established cinemas. 
Both freehold and with combined 
seating capacities for nearly 
1,500. Present profits easily sub- 
stantially increased. Price for the 
two, only £15,000. (C.220) 


YORKS. 


To be let or sold, in large and 
important town. Considerable 
amount recently expended on 
improvements. Price £14,000 or 
would be let at £1,000 p.a. 
(C.195) 


Particulars and Conditions of Sale from the Auctioneers 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telephone: GERrard 2504 (10 lines) 


Telegrams: Faddist, London 
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| SITUATIONS WANTED loontd.) ) 


YOUNG, aneietel Manager desires 


change, preferably Midlands Excellent 
references.—L., Box 793, Kinematograph 
Weekly. 


MANAGER (36) secks position in 
London area. Skilled projectionist. Loyal 
and keen.—S., Box 800, Kinematograph 
Weekly. 


OPERATOR /MANAGER requires situa- 
tion (small hall preferred). Excellent 
references. Travel anywhere Smal! 
salary —Rayner, 316, Oystermouth Road, 


Swansea, Glam. 


THIRTY years’ management references, 
including booking. Single.—-Chappell, 5, 
Hillaries Road, Erdington, Birmingham 


CHIEF Operator for country cinema, | 


Norfolk. Accommodation available.— 
Particulars of experience, references and | 


wage required to U., Box 802, Kinemato- 
graph Weekly. 
APPLICATIONS are invited from 


experienced cinema managers (for = 


position as Manager for grade “* 
cinema, Majestic, Cradley Heath, Lia. 
Cradley Heath, Staffs.—Please reply, 


Stating experience, age, salary required and 
when free, to T. A. Nicklin and Co., 168, 


Lower High Street, eaten, Worcs. 


THE British Deiniinnesits 
national Newsfilm Agency, Ltd., has! 
vacancies for Film Cutters and for Joiners 
Cutters should be accustomed to rapid | 
newsfilm work on 35-mm. and 1!6-mm. 
negatives.—Applications to ° a I.N.A., 
School Road, London, N.W 


BBC requires eueianed Projectionists | 


as Film Assistants, Class II, engaged on 
review and dubbing theatre work for 
television. Experience in film studio work 
desirable but not essential. 


Shepherds Bush and Wood Green. Salary 


£515, rising by two annual increments to | 


£565 p.a. max. Promotion prospects to 
Film Assistant, Class I, 
scale —Requests for application 
(enclosing addressed envelope and quoting 
reference G.513 K.W.) should 
Appointments Officer, Broadcasting House. 
London, W.1, within five days. 


‘PUBLICITY MANAGER | requires | secre- 


tary Write or Walshaw, 
Essoldo Circuit 
S.W.l. Whi. 3242. 


telephone 


Jermyn Street, 


| SITUATIONS 


Paris 
Coventry, 


Based Ealing, | 


HOUSE Manager required for the new 

Cinema, 
Good pros- 
pects of early advancement for right man 


Luxury Continental 
opening shortly 


-Apply in writing in first instance to 
Managing Director, Standard Cinema, 


| Coventry. 


-| GUILDFORD CINEMA, Guildford. 


| Surrey, requires grade “‘A Second 
| Operator. Opportunity to acquire Stereo- 
| phonic experience Write, or phone 


lag Guildford 4234. 


MANAGER for small cinema seating 
| 500. Sussex coast town 

Give particulars of experience over past 
five years and full details, salary, etc., to 
f.. Box 805, 


Kinematograph Weekly 


VACANT (contd.) 


| exploitation-ninded Manager, 
independent experience, 
Southern England 


Must be bonded. 


available.——Apply, 
graph Weekly 


SITUATIONS WANTED 


DOMESTIC Reasons 


Accommodation 
ossible.—C., Box 785, 
feekly 


conscientious. Bonded.—kK., 


HARD- WORKING 


Sales and 
circuit and 
seeks 1,000 plus, 


if 
Kinematograph Poster and 


CINEMA/THEATRE MANAGER (37), 
MARRIED, ANYTHING CO! 

—R.. BOX 775, 
WEEKLY 


INSIDERED. 
KINEMATOGRAPH 


~ MANAGER (39) seeks position. "Tall, 
| smart, Bo 
792, Risseengeey Weekly 


Manager /operator 
X., Box 804, Kinemato- | 


on £565-£750 | 
forms 


reach | 


(Control) Ltd., 1/5, | 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. 


. GERrard 4796 and 6143 


Phone: Erdington 5308 


_FOR SALE & WANTED 
£10 CASH for your old Ernemann I, 
Ill, Ernon IV Mechanism only in any 
condition; £25 for Ernemanna IV and V.— 
Reply, W., Box 803, Kinematograph 


WANTED, rebuilt 35-mm, Equipment, 
Widescreen, CinemaScope.—Full particu- 
| lars, T., Box 801, Reneenanagenge Weekly. 


FOR Sale.—-B.T.H. S.U.P.A Mark il 
Sound and Projection Equipment Com- 
| plete with type ““H”’ arc lanterns. 
| Anamorphic brackets. Regularly serviced 
by makers and maintained in excellent 
condition. Installed 1951.—Offers to H. 
Ward, 6, Brown Street, Manchester, 2. 


| 

LENSES.—Pair 44 in. wanted. Gelling 
or exchange, 54 in alee “ S,"’ as new 
Box 806, Kinematograph Weekly. 
| 


BREAKING Up Theatre.—Nevelin Arc 
Rectifier, complete with twin arc spots, 
quantity Seats, Footlights, Batons and 
| other electrical gear for sale cheap.— 

an Funnell, Ltd., Finsbury 
. North Road, Brighton Tele- 
: 21972. 


POSTERS 


Samples, quotations free 
Display Artists, 106, Upper 
acre Street, Nottingham 


POSTERS! 


THEATRE SEATS 


REBUILT CHAIRS 
NEW c HAIRS 


CONSULT 


| The Largest Seating 
Renovators in Great Britain 

SEATING + CARPETS + CURTAINS 

| Illustrated Brochure and 

| Stock Lists with pleasure 


102 BRIGHTON ROAD, LONDON, N.16 
CUissold 6617/8. Managing Director : Gerald LEVENSON 


(continued on page 28) 


Lito oth 


"305-7 UPPER STREET, LONDON, N.1 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


——— 


(continued from page 27) 
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CINEMAS FOR SALE 


By Order of the Liquidator 


*THE RITZ CINEMA’ 
UTTING AVENUE, LIVERPOOL + 


Recently Seating Freehold 
Vacant P fn except w p Fo 
Sale by A n se Bth February in 
Liverpool (unie id). Particular 


BOULT SON & MAPLES 
Property Auctioneers & Estate Agents 
5 COOK STREET, LIVERPOOL, 2 (Central 7487) 


CINEMA, Ireland. Profits over £5,000 
yearly Cinemas wanted.—R. Bovilsky 
Cinema Agent, 34, Batson Street, Glasgow 


CINEMA WANTED 


~ BSTABLISHED exhibitor requires 


Cinema on rental! No premium —R 
Box 799, Kinematograph Weekly 


TRANSLATIONS 


~PRANSLATIONS of technical accuracy. 
—aport Development Productions, Lid., 


122, Wardour Street, W.1 


STUDIO y 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400° magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 
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MODERN OFFICES 
TO LET 


between 


Regent St. and Savile Row 


SUITABLE FOR 
FILM OR T.V. COMPANY 


Approximately 10,500 sq. ft. of floor space 
in a building erected only three years 
ago. The offices are on three floors and 
include a sound-proof room designed as a 
cinema and T.V. Theatre. 


Enquiries to: 


Messrs. Jones, Lang, Wootton & Sons 
61 St. James's Street, $.W.1 


Front of House 


PUBLICITY 
ESSENTIAL 


i 
| 
| 
} 
| 
} 
| 
| 
| 
| 


Consult 


Girosign Ltd. 


86-88 WARDOUR STREET 
LONDON, W.1 
Phone: GERrard 3526|7, 2336 


BARGAIN of the WEEK 


SAVE MONEY ALWAYS. Times are very 
difficult for independent exhibitors, but the 
wise ones always contact Sankey of Ather- 
stone to quote for all equipment and accessor- 
jes, whether it be only a sprocket or a com- 
plete equipment, you will get cheerful friendly 
service, and your safeguard is my widely 
advertised money back guarantee. Overseas 
enquiries welcomed. 


C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANMKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. : Atherstone 3210/3202 


A few shillings spent 


ona 
CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 


Send your Smalls” today! 


VACANT CINEMAS 


AT 
FAILSWORTH and HOLLINWOOD 
NEAR MANCHESTER 


Each building is equally suitable for use as a Cinema, Theatre 

or Public Hall, (seating accommodation approx. 1,000), or could 

be adapted for use as a small Factory, Warehouse or Show- 
room, subject to Planning Consent. 


TO BE OFFERED FOR SALE BY AUCTION 


(Unless previously disposed of by Private Treaty) 


B 
W. H. ROBINSON & CO. 


Chartered Auctioneers and Estate Agents 
AT 
The Estate Exchange, 46 Fountain St., Manchester, 
on Wednesday, 26th February, 1958, at 2 30 p.m. 


Subject to Conditions of Sale. 

Lot! Lot 2 
THE GRAND CINEMA 
With two lock-up shops and land With focal shentanl er hee 

egies L——_ 
204 to 210 Oldham Road, 
FALSWORTH Gregory Street, Off Manchester Road 
HOLLINWOOD, OLDHAM 


(almost opposite Broadway) 
FLOOR AREA: Approx. 7,500 sq. ft. FLOOR AREA: Approx. 7,000 sq. ft. 
SITE AREA: 3,022 sq. yds. Long 


SITE AREA: 2,925 sq. yds. Long 
leasehold. Ground rent £80.8.0 p.a. (| leasehold. Ground rent £23.12.5 p.a. 
Both Cinemas may be inspected by appointment. 

For further particulars apply to the CHARTERED AUCTIONEERS, 
79 Mosley Street, Manchester, 2. Telephone: CENtral 2281. 
or to: 

Messrs. J. R. H. Cottrill & Son, Solicitors, 7 St. James's Square, Manchester, 2. 


om 


LOCKWOOD & CO. 


| Theatre Furnishers 


| SEATINGS 
| CARPETS 
| DRAPERIES 
Supplied and Fitted 


‘| 60 YEARS’ SERVICE 
| TO THE INDUSTRY 


N EWALLST. WORKS 
Te. BRADFORD 27811/2 


and Night-PUDSEY 3873 


| IMPORTANT 


When replying to small Ads. do 
not enclose original references 
or documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number. 


— 
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Control Plan 
“Ill-Timed’ 
Says Mears 


SUCH details as are known of the 
industry scheme for controlling the 
televising of cinema films came in 
for considerable discussion at the 
AIC council of management mecting 
in London last week. ; 

President Harry Mears _ said 
scheme could not stop the BBC's 


showing of the RKO films. He called | 


the idea “ ill-timed,”” when exhibitors 
were struggling to keep every farthing 
they could. He asked what_ im- 
pression it would make on the Chan- 


cellor of the Exchequer when they | 


were asking for tax abolition, and 


linquents ” (Eros) 


IF THE Entertainments Tax were 
abolished completely, members would 
be prepared to pay better wages, to 
engage more competent staffs, and 
improve the conditions of cinemas. 
The business was there, but cinema 
owners had to make their_theatres 
attractive to customers. This was 
stated by H. Orr, at the AIC meeting 
in Birmingham last week. 

** There is a complacency in films to- 
day. We have lost showmanship. The 
industry has got stagnant with lack of 


right type of labour and maintaia cinemas. 


| agement, 
money within the industry to obtain the | 


MONEY IS THE KEY 


Today, the cinema is hanging on a shoe- 
String,”” Mr. Orr added. 

embers also heard that if AIC did 
not get recognition from the KRS, then 
it would seek interviews with individual 
managing directors and ask for an ex- 
planation. This was approved. 

Dealing with Performing Rights, the 
branch passed the following resolution 
‘** This Branch supports the Council of 
Management in its efforts to obtain 


| revision of Tariff C by the PRS, and in 


the event of the PRS refusing to meet 
a deputation from the Council of Man- 
the Management should take 
the matter to arbitration in accordance 
with the Act of 1957."’ 


LONDON 
The Brave One ; One short 
The Black Scorpion 
One short ... ibe si Sos 
The Strange World of Planet X 
Amiable Lady ; One short 
White Poodle; One short 


Crooked River 
In the Pacific 


.. The Golden Disc ... 


The Parson and the Outlaw 
Colorado Ranger 

Darby’s Rangers 

Fast On the Draw... 
Marshal of Heldorado 
West of the Brazos 

Hostile Country 


BIRMINGHAM 
Chase a Crooked Shadow 
Carve Her Name With Pride 
Sing, Boy, Sing 


Cowboy 


CARDIFF 
Carve Her Name With Pride 
Rommel’s Treasure 
ee a ee 
GLASGOW 
Cowboy... 
The Brave On 


LEEDS 
Cowboy 


Chase a Crooked Shadow 
Under Fire iat bie 


Carve Her Name With Prid 
Sing, Boy, Sing 


LIVERPOOL 
Sing, Boy, Sing 


Cowboy _... sii ae 
Chase a Crooked Shadow 
Carve Her Name With Pride 


MANCHESTER 
The Tijuana Story... 
Hell Bent for Glory 


Cowboy... ans 
Wild is the Wind ... 
Darby’s Rangers 


The Female Animal del 
Carve Her Name With Pride 
Chase a Crooked Shadow 


NEWCASTLE 
Sing, Boy, Sing 


Cowboy 


SHEFFIELD 
Chase a Crooked Shadow 
Cowboy... nt 
Carve Her Name With Pride 
Sing, Boy, Sing be 


| 
' 
| 
| 
| 
| 
yet showed themselves capable of | Mon., Feb.17 10.30 Own 
producing five or six hundred wo iy 2D ee, se 
thousand pounds a year. ar oR” » 17 10.30 Celluloid 
He referred to the “* boycott ’’ section) _,, ae 2.30 Hammer 
of the statement issued by the five trade |Tues., ,, 18 10.30 Hammer i 
associations, and recalled that when the} is 48 10.30 Berkeley, Totten- 
South Wales branch CEA had wanted to | comet. Rend 
invoke the mags ae — the 18 x. eo 
general secretary ac sa ii «was | ” . out 
conspiracy. . aie | Wed., ot 10.30 Berkeley, Totten- 
‘If it was conspiracy then, it is con- | ham Ct. Roa 
spitacy now,.’.declared Mr. Mears. === = |, » 19 10.45 Rialto 
He added: .“ It seems it is conspiracy m "19 230 Own 
only when they ng op to Ms Poa = 19 230 Hammer 
He asked how the propose | >’? ” : 
to be collected and’ suggested that the ae -" 20 ae a ‘On 
CEA might “ connive’’’ With the KRS * - 2 o.. : 
to make a contractual obligation when » ee 2.30 Hammer 
films were rented. ‘* But a non-member | Fyj,, » 21 10.30 Hammer 
of the CEA is not bound to do anything | oe tian 2.30 Hammer 
the CBA may decide,” he said. | 
i 
Competition |Tues., ,, 18 10.30 Bristol 
A Wed., ., 19 10.30 West End 
Dennis Walls said he was not going to Th 0 10.30 Scala 
condemn the idea out vr a pores UF., » J 
hey did not yet know all the details. But | : 3 
from what he did know he feared that | Fri., » 21 10.30 Gaumont 
if an agency were set up, as proposed, it 
might be forced into competition eg 
contractors, with the result that it might Tues, ., 18 10.45 Capitol ... 
ae for more money than was in the Wed. ee 10.30 Park Hall 
“He was also opposed—and always had | Fri., » 21 10.45 Gaumont 
been—to levies collected on the so-much- 
a-seat basis. This inevitably resulted in | 
those worse off having to pay the most. Wed., ,, 19 10.30 New Savoy 
A. Andrews of South Wales, felt the Fri., ” 241 10.30 La Scala 
scheme should be given most considered | 
thought and not serocted en priacigts. ie 
sonally had some faith in sc ape 
comme %e had been drawn up by the | Tues. » 18 10.45 Majestic 
Bernstein brothers, whom he considered |Wed., ,, 19 10.30 Ritz 
‘two of the best brains in the trade. 'Thur., ,, 20 10.45 Tower 
Mr. Mears said it =— not = og" ~ 
AIC to condemn anything until nt ha | Fri 21 10.45 Odeon ... 
fair bearing. and it was agreed that | ” ” ne 
Should an official approach be made, oe » 21 10.45 Dominion 
giving further ged the AIC would con- 
sider the matter further. | 
“4 It was reported that some members who | Tyes., ., 18 10.30 Scala 
had withheld payment of the statutory | 
levy had now received High Court writs | Wed. . 19 10.30 Gaumont 
instead of County Court judgment | Thur : 20 10.45 Forum ... 
Mr, Walls, summing up his recent case | Fri., » 21 10.30 Odeon ... 
in which he was allowed to pay his levy 
debt at 10s. a month, said he did not | 
consider it fd ”" Rg fae lS | Mon., .. 17 10.45 Gdumont 
he had merely taken adv: n 10.45 Own 
opportunities offered him by law. He did Tues., ,, 18 &215 
not consider he had behaved | irrespon- Gg Age 
sibly; he sought merely to ameliorate the * ” ~ 
exhibitors’ conditions. ; oe og ee Deansgate 
Reporting on the recent deputation| Wed. ., 19 10.45 Own 
which visited the BBC, Mr. Mears said &215 
they had een tims It bed, however, |. » 19 10.45 Odeon ... 
carry on without films. ad, h r. fe ; 
given an undertaking that until! April — , = Lege a. Royal 
only one film would be shown a fort- ri., ” . 
night, and it would not be screened before 
nine in the evening. 
A deputation, comprising Mr. Mears, Tues., ,, 18 10.30 Essoldo 
Haugh ir, Mr. = and eat 
Awbrey Partner, is due to visit t abour se 
Party films committee today in connection Thur., ,, 20 10.30 Gaw 
_ with the Entertainments Tax campaign. 
EXTRA . é aria » 18 10.30 Hippodrome 
LATE: Ae: > Al Wed., ,, 19 10.30 Gaumont 
ery tea .-o Thor 20 10.30 Gc 
Friday, February” 14. - a4 os i : 
10.30 a.m., Hammer.—* Teenage De- ee » 20 10.45 Union Street 
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| Anglo Trade 
| Shows 


| TRADE 
| Amal 
ture 

| soon. 
| First of these is “ The Duke Wore 
Jeans,” with Tommy Steele. 
Second of the new musicals is “ 6.5 
Special,” aimed at the ready-made 
| audience of many millions who have 
|made the BBC programme of the 
| same title one of the top-rated shows 
on TV 


show dates of Anglo- 
mated’s two big musical fea- 
Ims of 1958 will be announced 


LONDON AND PROVINCIAL TRADE SCREENINGS 


RKO Radio Michel Ray hear 
Warner Richard Denning X 
Data ... — U 
Eros ... Forrest Tucker x 
Exclusive Richard Ney U 
Gala -——- U 
Exclusive Fuzzy Knight U 
ala ——-- U 
Butcher's Lee Paterson pie 
Columbia Anthony Dexter U 
Exclusive Fuzzy Knight U 
Warner James Garner — 
Exclusive Fuzzy Knight U 
Exclusive Fuzzy Knight U 
Exclusive Fuzzy Knight U 
Exclusive Fuzzy Knight U 
AB-Pathe Richard Todd a we 
Rank .. Virginia McKenna U 
20th Century- Tommy Sands A 
Fox 
Columbia Glenn Ford U 
Rank ... Virginia McKenna U 
RKO Radio Dawn Addams U 
Columbia Glenn Ford U 
Columbia... Glenn Ford U 
RKO Radio Michel Ray U 
Columbia Glenn Ford U 
AB-Pathe .. Richard Todd U 
20th Century- Rex Reason U 
Fox 
Rank ... Virginia McKenna U 
20th Century- Tommy Sands A 
Fox 
20th Century- Tommy Sands A 
Fox 
Columbia Glenn Ford U 
AB-Pathe Richard Todd U 
Rank Virginia McKenna U 
Columbia Rudolfo Acosta A 
Warner Tab Hunter A 
Columbia Glenn Ford U 
Paramount Anna Magnani A 
Warner James Garner ~ 
Rank Hedy Lamarr A 
Rank Virginia McKenna U 
AB-Pathe Richard Todd ... U 
20th Century- Tommy Sands 
Fox 
Columbia Glenn Ford U 
AB-Pathe Richard Todd ... U 
Columbia Glenn Ford os 
Rank -.- Virginia McKenna U 
20th Century- Tommy Sands A 


Fox 
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Uister's Latest Cinema 


BUILT FOR NEW 


HI nos ecent theatre n Northern 
Ireland he Comber cinema, was opened 
in Comber Co Down by the Ulster 


Minister of Health and Local Government, Mr 
John Andrews 

It is the fourth to be built by the Solar Group 
the directors of which are Dr. A. O. Hyman and 
his sister, Mrs. Rada Smith, and is the sixth 
new hall in the Province since the end of the war 


The Comber Cinema is situated on the main 
thoroughfare—Castle Street—and has been buil 
adjacent to an old hall the Comber Pictur 
House, which is owned by the same company 
Both cinemas are in operation at the moment but 
a planm d ultimately to close the Picture Hous 
as the amenitics of the new building are ver 
much superior 


y 


Modern Style 


The new building was designed by Thomas 
Eager, FRIBA, of Belfast, and hasa_ clean, 
compact look about Its style is modern and 


it is flanked on cither side by two shops, one of 

which will be used by the company for the sak 

of confectionery The shops and the portion of 
, 


the cinema below the canopy are finished in tik 
The rest of the building has been completed in 
rustic brick 

The cinema has been set back from the main 
thoroughfa und there is generous parking spacc 
at front and sides. It is estimated that about 50 
cars can be parked immediately adjacent to the 
building and a considerable number more at 


short distance 

The hali has ommodation for 400 More 
than 280 can be seated in the stalls and the re 
mainder in well-designed and spacious balcony 
Both the auditorium and the foyer are pleasingly 
decorated 4 green and cream colour scheme 
and considerable use has been made throughout 
the cinema of reed panelling, which is a pre 
dominant feature, in particular, in the foyer 


Acoustics 

Here the floor is of terrazzo, but elsewhere good 
quality Adam green carpets have been used which 
tone in well with rustic plush seats 

Fibreboard has been used in the walls and 
ceiling to improve acoustics, and this important 
aspect is further emphasised by the use of 
acoustic strips on the ceiling and as a facing to 
the balcony The floor has a maximum slope 


to allow good vision. 
The foyer contains a sales kiosk set on the 
right-hand side mmediately beside the ticket 


The 
IDEAL KINEMA 


Supplement to 


Kinematograph Weekly 
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Entrance to the new Comber cinema is flanked by shops, one of which is now being used by 
the cinema owners for the sale of confectionery 


kiosk and in line between the pay desk and the 
opening into the stalls. 

The proscenium is curved and the screen, 
along with the technical equipment, has been 
supplied by RCA, 


While capital investment is a risky venture at 
the moment the company hopes thai the cinema 


‘oO RE 
ia 


The full width of the auditorium has been used to accommodate the large curved screen 


will fulfil a need in the Comber area. The town 
now has a population of about 2,500 and is near 
the Belfast city boundary where a number of 
new housing estates are growing up. 

It also hopes to attract audiences from the 
country areas and that is one reason why so 
much attention has been paid to ampie parking 
accommodation for cars. 
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THE IDEAL KINEMA 
funanuaeenveuastvasgusazccsvvaveniveuocesenecnasnntennaty 


PROJECTIONISTS' 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


4 We have seen that an arc lamp 
Projection needs a supply of 70 to LOOV 
DC (AC arcs are rarely used nowadays because of 
the quite noticeable flicker). Current from the mains 
must be converted to this figure, and ballast circuits 
must also be provided. 

The equipment originally used for this purpose 
was the motor-generator and resistor. This type 
of equipment is rarely found in the modern cinema, 
but because it provides a clear picture of the 
principle of the arc supply circuit we will devote 
this lesson to it. 

The motor-generator consists simply of a motor 


1958 


fed from the mains (in the case of AC mains, of 
course, an induction motor) which through a 
flexible coupling drives the generator. This is 
generally compound-wound, and has a voltage 
control in the form of a shunt regulator—a resistor 
which controls the current through the shunt 
winding. 


As we saw last month, a higher line voltage 
provides a more stable arc, but means that more 
voltage must be absorbed—that is to say, wasted— 
in the ballast. 


Arc resistors are of two types. In the smaller 
sizes the series type is more general; note from the 
sketch that there are always some coils left in 
circuit when it is set to full load. The parallel type 
con: ists of a number of coils each capable of 
carrying a certain current, any of which can be 
connected in parallel. The parallel type resistor is 
more suited to remote control, when the knife 
switches are replaced by clapper switches operated 
from the control panel in the projection room. 
Remote control has the great advantage that the 
heat produced by the coils can be kept away from 
the projection room. 


Resistors for arc supply are generally built in 
the form of coils of wire strained between slate 
panels. In either type of resistor, lighter gauge 
wire is, of course, used for the low-current range, 
while, to avoid the use of too thick wire, the coils 
carrying the heavier currents are often connected 
in parallel. 
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Two types of arc resistor: 
left, series type ; right, parallel 
type 


df 


and in general maintenance. 
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GENERAL BUILDING & THEA 
STOLL OFFICES ° 


THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. 


S 10202040 40 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, | 


and stage equipment from us. 
specialists in on-the-spot reconditioning of seats 


Ask our representative 


ni Me eke de 
RE EQUIPM 

LONDON COLISEUM ° 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) | 


Phone : Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone, 31609 
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" . Recently we have been con- 
Electricity sidering the subject of 
electricity primarily from the point of view of 
power. Now let us turn to the subject of lighting. 

The earliest method of obtaining light from 
electricity was the arc lamp, which we have studied 
during the past few months. The most general 
source today is the filament lamp, although as we 
all know, it is for many purposes being supplanted 
by various forms of discharge lamps. 

Fundamentally a filament lamp consists simply of 
a length of wire inside a glass bulb; the wire is heated 
by the current and becomes white hot, giving out 
light. In the earliest lamps, the filament consisted 
of a carbon thread; but this was soon replaced by 
tungsten wire. Originally the filament burnt in a 
vacuum, which prevented its oxidising; but if the 
bulb contains a small amount of argon or nitrogen, 
the filament can be run at a higher temperature, so 
giving more light. 

Gas filling also lengthens the life of the lamp in 
two ways: it enables heat to be circulated, so keeping 
the whole of the filament at more or less the same 
temperature; secondly, as we have seen in the case 
of valves, a white-hot filament gives off tiny 
particles which deposit on the inside of the glass and 
cause blackening—if the bulb contains gas, its 
molecules get in the way of these particles of metal 
and return some of them to the filament. 

The ns used for ordinary lighting are known 
as General Service or GS types. Because they 
consume such a small current—even in the larger 
sizes—the filament has to be very thin to provide 
the necessary resistance. 

On the other hand, the lamps used in small 
projectors are of a very different type; they carry a 
considerable current usually at low voltage, so that 
the filament is quite thick, and for optical reasons 
is much more closely bunched than in the GS 
lamp. This type of lamp we will consider next 
month. 

oO oOo 


ses 4 Having obtained AC 
Amplification at the various voltages 


needed for the HT, LT and other purposes in our 
amplifier, we next have to rectify it for the HT and 
generally for the exciter-lamp supply. Two types of 

continued on page 32 
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A Projector For Modern Means 


bp these days of necessary economy it 1s not 

easy for a manufacturer to produce a new 
piece of equipment that has a high technical 
performance with a comparatively low capital 
cost factor; but it seems to have been done by 
the GB Kalee Division of Rank Precision In- 
dustries, writes Graham Clarke, Kine. Technical 
Editor 

I was given the opportunity of seeing one of 
the new GK 37 projectors (described fully in 
Kine., January 23) at Shepherds Bush, where 
ts virtues were expounded by A. H. Richardson, 
the chief installation engineer. 

The GK 37 is an excellent example of the 
application of experience to progress. It incor- 
porates the good points of its predecessors, but 
a system of unit construction, with projector and 
soundhead made as a single unit, streamlining 
of production methods, and the elimination of 
anything lush on the outside finish, have re- 
sulted in economies that can be passed on to 
the customer 

An interesting point about the projector has 
been the method of testing one oacliaulae model. 
For more than a year this has been in daily use 
n a cinema which was chosen for the purpose 
because the conditions there are as arduous for 
equipment as any likely to be met anywhere: 
in twelve months’ running, I was told, there has 
been no breakdown and, indeed, no cause for 
complaint. 

The GK 37 has been designed for the presenta- 
tion of CinemaScope and other wide-screen tech- 
niques. It is adaptable for single- and multi-track 
sound. Sprockets suitable for magnetic Cinema- 


Projectionists’' School—contd. 


rectifiers are used: the thermionic diode, and the 
metal rectifier. 

The diode, as we have seen, was the first type of 
thermionic valve; it was invented by Sir Ambrose 
Fleming. It consists simply of a filament or cathode 
and an anode. The filament gives off electrons 
which are attracted to the positively charged anode, 
so that current can flow from cathode to anode, 
but not in the opposite direction. 

For full-wave rectification we can use either two 
separate diodes, or a double-diode, the latter 


a— —___—___———, 
—" ‘tT } 
— 
5 | | Full wave double- 
> + eee sal ee diode rectifier circuit 
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containing two anodes in the one bulb. The circuit 
in the second case is as shown in the third sketch. 

The metal rectifier is sometimes used for the HT, 
and generally for the exciter-lamp supply, because 
the diode is inefficient at low voltages. It works on 
quite a different principle, which is rather involved, 
so we will consider it later. Basically, if a semi- 
conductor such as copper oxide or selenium is 
clamped to a conductor, current will flow in one 
direction but not the other. The symbol for a metal 
rectifier is a solid arrow. 

Because of the characteristics of the metal 
rectifier, a different circuit is generally used, known 
as the voltage doubler circuit. As shown in the 
fourth sketch, two half-wave rectifiers, each in 


+ 
4 


= Voltage doubler 
| | 5 = circuit 


series with a condenser operate on opposite half- 
cycles. During the half-cycle when one rectifier is 
passing current, the other condenser, which has 
been charged during the previous half-cycle, is in 
series so that the output voltage is greater than the 
transformer voltage. 
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The GK 37 with door open, showing the neat and 
accessible construction as a single unit 


Scope and Magoptical prints are fitted as stan- 


dard. A new arc lamp has been designed for it. 


Homework 
1. In the series resistor shown above, each of the 
coils has a resistance of 0.8 ohms. If the generator 
has an output of 75 volts, and the low-intensity arc 
burns at 45 arc volts, what will be the current at 
each stud? 
2. A motor-generator feeds an arc lamp at a line 
voltage of 80 and a current of 65 amps. The 
generator has an efficiency of 80 per cent. What hp 
must the motor develop? 
3. Why are tungsten projection lamps generally run 
at 110V? Oo a a 


Answers to Last Month’s 
Homework 


EL — EA 
R 
For the first stud: 


85 32 


R R = 2.1 ohms. 

Similarly the total value of resistance at the other 
studs must be 1.46, 1.08 and 0.85 ohms respectively. 

Starting now at the full-load stud, with a 
resistance of 0.85 ohms, the value of the coils 
between this and the next stud must be 1.08—0.85 = 
0.23 ohms; between the second and third studs 1.46 
—1.08 = 6.38 ohms; and finally 2.1—1.46 = 0.64 
ohms. 
2. (i) By the use of a synchronous motor, which 
will run at about 1,440 rpm; (ii) by a change in gear 
ratio between the motor and the camera; (iii) by 
feeding the synchronous motor through a motor- 
generator which will deliver a frequency of 48 c/s 
(this is the method often adopted in film studios). 
A fourth possibility, never used in practice, is a 


25 


?ercyty DC motor. 
. 350 X 0. 140 
6.3X5 31.5 
12X6 72 
4X1 4 


| 347.5 watts 
Efficiency of transformer is 90 per cent.: 


247.5 X "4 = 275 watts 


275 
At 240 volts: ——— == ], . 
volts 340 1.15 amps. 
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THE PHILIPS PROJECTOR PROVIDES PERFECT SOUND REPRODUCTION 


—_— —— 


—a 
The optical sound-head is of the rotary drum type and | PHILIPS | 
runs up to stabilised speed within 3 seconds. Light 
distribution along the slit is perfectly uniform, avoiding 


non-linear distortions. \ 

A unique feature is the 13.5x microscope, which gives wT 
wart GB creca 

a visual check on focus, alignment and azimuth, even ware 


while running. In both optical and magnetic sound- 

heads, the film movement is completely isolated from the intermittent 
movement in the gate, and from sprocket-teeth ripple, so eliminating 
flutter. 


That's another reason why projectionists 
throughout the world prefer 


PHILIPS 


Exclusive Agents for Great Britain and Eire 
for Philips Electrical Ltd. 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR ST., LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 
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The range of Hewittic 
Cinema Rectifiers is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs in cinemas, 
large or smali—modern as the minute, simple to install and 
operate, amazingly economical, compact in design, styled 
to match the modern projection room, and backed by over 


’ - 50 years’ cinema rectifier experience. Those 
unitarc 
” * 


illustrated are : 
UNITARC MAJOR: with projection room 


remote control unit (3-phase, up to 75 amps 
D.C.). 


UNITARC: Output 25 to 65 amps. D.C. 


UNITARC MINOR: for smaller halls (up 
to 45 amps. D.C.). 


Ask for Publication R.213. 


—the best seats 


for the longest runs 
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® PEOPLE who sit spellbound through 
an exceptionally fine motion picture, 
and then laud its performers to the 
skies, are like music lovers who witness 
a concert by Heifetz and sing their 
paeans of praise for the superb artistry 
of the maestro. 


It’s reasonable and it’s natural. 

But in either case, the instrument 
by which the artistry finds expression 
gets scant attention. And yet, Heifetz 
on something less fine than a Stradi- 
varius, very conceivably would be a 
little less than Heifetz. 

So it is with several recent films — 
“Sayonara” being the one which started 
us on these ruminations. 

Amid all the justly-deserved acco- 
lades accorded this great picture, its 
performers and its producers, virtually 
no attention was paid to its photo- 
graphing process — Technirama. 

Everybody knew they loved every 
aspect of the film — including its ex- 
otic, breathtakingly colorful settings. 
Few realized that the enormous impact 
of this scenery, the Ingredient X which 
made fine photography into utterly 
superb photography, was Technirama. 

We will go on record here as saying 
that this combined system of photo- 
graphy and processing, recently devel- 
oped by the Technicolor Companies, 
provides color motion pictures of a 
photographic quality second to no other 
process. 

From Technirama’s large-area nega- 
tive (run horizontally through an 8- 
perforation- frame camera) Techni- 
color can manufacture all dimensions 
of release prints. Much-improved effi- 
ciency in use of the ‘negative area re- 
sults in pictures of maximum definition 
and minimum distortion. Graininess is 
practically eliminated. 

The only added costs of the Techni- 
rama process are on negative, negative 
developing and protective master posi- 
tives, each item of which is roughly 
double that of a 4-perforation photo- 
graphy. 

But print costs are standard. Nobody 
Pays any license or royalty fees for the 
process. You can rent a Technirama 
camera for around $300 a week, total. 

Sixteen pictures have so far been or 
are being produced in this new process, 
including Batjac’s ‘‘Legend of the 
Lost,’’ Disney's ‘‘Sleeping Beauty’’ and 
Bryna's ‘The Vikings.’’ Good pictures, 
we hope big pictures made bigger by 
Technirama. 
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